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PAPER MOON

FADE IN:
M2 TOWN MOVIE SCREEN

Maurfce Chevallier and Jeanette MacDonald, in "The Merr
Widow™\ are dancing in a great hall with a thousand ogfher
couplesg

CAMERA PWIS BACKX to ESTABLISH:

SMALL TOWN MOVIE THEATRE

A few patrons\szattéred about., CAMERA MOVES to show the
back of a sma child, a candy bar in hey/hand, as she is
enraptured by CRevallier and Jeanette. Mter a few moments,
we HEAR the loud\whisper of a woman's y¥olce from the rear
of the theatre.

VOICE
Addie?,,. \Addie Logginsft...

ANGLE ON

a plump, middle-~aged wonin AMISS OLLIE) meving down the
alsle, whispering as she Yomes forward, trylng te focus
her eyes 1n the darkness

MISS CLLIE
Addle?
Btops at 3 row
of seats)
Addie../ that you?
(wrong persen

She continues Z£o search. The movie continues in b.g.
Flnally shs agts, '

HER POV - ADDIE'S BACK

The screén in front of us, the dancing tontinuing. The
plump wdman moves into FRAME anéd sits im\a seat behind
the child and leans towards her. )

MISS OLLIZ
(whispering)
Addie, ccme on outslde with me,
honey.

Aiddle contilnues to eat her candy bar, shakes hey head,
watzhes the movie,

(CONTINUED



CONTINUED :

ADDIE Y OGGINS is nine years old. She stares with£old,
sharp exes at the screen. Dark, baggy overalls fver a
checkered flannel shirt. Her face already shews hard
times. Taugh. Protective., Observant. Shes/ls forming
a crusat ani the vulnerable cracks are hardgfiing fast.
She could by mistaken for a boy.

MISS OLLIE=
I go¢ta talk to ya, sueethglrt,

Addie contilnues\to chew her candy,/ shakes her head.
MISS OFLIE

You alreRdy seen it fhuree tinmes,
noew you oome on oubSide with me,

hear?

(';uEE)
Honey, I goidta falk to ya !'bout
your mama. A 4ot some bad news

for ya !'bout Xour mama.
Addie looks at her.

1S COLLIE
Your aaga's had an\ acssident,

Adadle continues /o stare at har. Walting.

MISS O\LIE
(continuing)
C¥, Addie... your poor mama's
'Bﬂd-

LONGER MIGLE

The o of them just sit there looking 2 one another and
then/ scmehow ¢r other in the mldst of the traglc news, theyr
are aatching the £1lm,

g MISS OLLIE
Den!t you wanta cry, =hild?

Addie shakes her head. Finally Miss Ollie gets Yp and
Addie i3 up with her and the twe of them move up Yhe alsle.
Addie looking back to get one last gliapse of the Novie.
The zlorious sweep of the dancers to The Merry Widow Walt:z.

DISSQLVE TO:

EXT. GRAVEYARD = DAY

A hillside. Addle dressed fin her one, shabby dress with a
loose hem.

( CONTINUED )
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CONTINUED :

3.

She i3 standlng at an cpen grdve, the casket already lowered.

She stares 1lnto the hole, herjeyes as 2o0ld as ever.
her is Miss Ollie and the MINJSTER and his WIFE.

sings in a flat soprano.

Near
The latter

MINIETER'S VITE

TAdieu, adleu, a lo
My face you'll see
So plain it is wit
I shall come home

We HEAR the ncelse of a zar £

pg farewell
No more

my view
more."

cn 0.8. It 1s chugging and

couhing and gurgiing and bacHfiring and finally hissing

to a stop.
o.s.

Tha funeral party

THEEIR POV - AN OID POFD

stops the sexrvices to loock

Broken down, a bumper missing, a loose hood, a steaming

radiator, has ccma to a stop
tha cemetery hill.
thirtieas, hot and sweaty, we

and sult pants but from diff

the funeral service.

BACK TO MOURNERS
They continue the services.

on the road at the bottom of

In it 1s MOSES (MOZE) PRAY, in his early

ring a straw hat and a sultcoat
rent suits. He locks up towards

MIN

TER

(from the boo&)
"I have not sat with evil persons

neither will T go
dissemblers.”

FAVOR MOZE - GEITING OUT OF

As he does, we can see the s

with

CAR

t with the springs popping

through, a bax of crackers onl th. dashboard, a generally

datericrating interior.

He carrles a Bible and moves §p the hillside towards the

sarvices.
the way.

He picks up some f

FAVOR ADDIE

a8 she stares at her mothert's

owers from another grave on

coffin.
(CCNTINUED)
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CONTINUED :

. M
"T have harried t

of evll doers; and

with the wicked.”

' TER
congregation
11 not .sit

FAVCOR MISS OLLIE AND THE MINESTER'S WIrE

Moze approaches and stands
from Addie.

M

"Gather not my 1ii
nor my life with

CLOSE ON ADDIE
looking into the zrave.

ongside of the grave opposlte

TER
'e with sinners
bloody men."

STER!'S VOICE

"In whose hands s mischief and
their right hand Bs full of bribes.”

FAVQGR MOZE

8lzing up the situation. IPoks at Addie, then at Miss
Cilie, next to her, who has|been wondering who he is.
They speak in whilspers.

MO
Howdy .

Misg 0Ollle nods, looks him

p and down as the service
contlinues.

MI3S OLLIE
Logging funeral?

MOLE
Yes, mat!am,

The service continues. Mozg locks at Addie who glares at
him a moment acruss the opep grave., Miss Ollie studies
nim, studies Addie; then, tp Moze:

S OLLIE
(whispering)
You ain't related, are ya?

MQGZE
Related?

(CONTINUMD)




9/1/72 5.

13
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CONTINUED:

CLLIE
We're lookin! for [the child's kin.
Thought I saw some resemblance.

MO
(putting |some-
thing tqgether)
No kin, eh?

MI3S OLLIE
None we know of, |'Cept out in
Migsourl somewherq... seems ya
got the child'!s j3w.

M
No, matam, Just a{friend, ma'am.
Just passin'! throggh town.

S OLLIE
A friend, If evex a child needed
a friend,

The service continues, Mdze figuring things out.
"Tn the cangregatign will I bless
the Lord., Amen."

” ALY
Amen,

Addie looks into the gravet a moment more, then the
Minister takes her by the phoulder and moves her away.
The Minister's Wife and s Qllie move with them. Moze

left alone, He looks downi into the grave,

M
Apony, Essle Moe I Just know your

ass iz still warm.

He tosses in the flowers
grave and begins to shove

an old man approachkes the
in the dirt,

Moze looks off at the fundral party and starts after them.

NEW SHOT - ADDIE, MINISTER, MINISTER'S WIFE, OLLIE

Moze approaches. ILooks Addie,

M

Bless you, child.
pay my respects.
(MORE)

Just wanted to

(CONTINUED)




14 CONTINUED :

MOZE (cont'd)

(logks at his

wafjch)
Well... gottg get goin'. It's a
long way to Jes Molnes. Hallelujah.

He turns and starts off.

MINISTER'S WIFE
Das Moines? | You mean in Iowa?

MOZE
That's ri%gg. matam, I, uh...
Lds up his
Bible)
.». 3ell the|good book, ma'am.
Movin' through the country with
the Lord's gpod news.

MINISTER'S WIFE
Addie, child] don't you have your
Aunt Billie Roy Griggs livin' in .
St. Jogeph.
(to Moze)
3t. Joseph, Missouril.

MISS CLLIE
Itta the chi#d's only knouwn
relative.
MOZE
That 301
MINISTER

Youfre drivinf your chariot east,
sir. You could dellver this chlld
to her kin folk.

MOZE
Well, now it 4in't exactly a charlot.

MINISTER'S WIFE
I'1l write thd woman a letter
tonight.

MOZE

Well, now, wail on here... I donft
know... I have{to glve this a blt

of thought., Could be I might have
to make a stop lhere and there. And
I ain't never f{raveled wilth a little
child before.

(CONTINUED )
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CONTINUED: (2)

Pause,
Well... in the eyps of the Lord,
I 'spect I have nd choice, do I7
'S WIFE
Hallelujahil
MINISTER
God works in nmystqrious ways.
PAVOR MOZE
MO3
(a kmowing smirk)

an't ha now.

INT. FCKD - MQVING - DAY

Addie's small sultcase i3 in}the bhack seat. On her lap is
the cigar box, well tled. her aide is her radio. She

wears her overalls and an ¢lf, black zlozhe hat from her
mother's rocm.

They ride in asilence. Addie jmoves quicskly as the spring
on the seat stings her rear| She looks down at it, then
straight ahead, as the Ford|bucks and splts and rumbles
and manages to move on. Without looking:

Huh?
ADIITE

How come you're takin! me?
M

tCausge I'm golin' t way, homey.
He smileg, then loocks ahead.] And after a moment:
(CONTINUED)
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stop 'fore we leave [town. Got a
little business t'tgke care of.
(pause)

. ADD
You knew my mama repl good?

MOZE
Oh, pretty good.

MOZE
Although I do wanta #ake Just one
k

17 EXT. KANSAS FEED & FLOUR CO. p McCRACKEN, KANSAS

The pickup has driven 1ln, next to the office shack. Moze
leads Addie with him toward the offlce. .

18 INT. GRAINARY CFFICE - DAY

MR, THOMPSON, a small, fat, hleing man in shirtsleeves,
is working at a desk. The dcpr opens and Moze looks in.

MOZH
Mr. Thompson?
TEOMPSCH
(unpleasant)
That's right.
M0ZB

Mr. Thompeon, I'd Eike a minute
of your time. :

TEMPSON
Not buyin® today. )
- MOZB
Not sellin’', Mr, Thompson., Just
want you t!'meet samebody. Just
take a second.

Moze opena the door quickly.

19 EXT. GRATNARY CFFICE ; .
Moze takes Addie's arm. She carrles her cigar beox.
MOZE
(widsper) :
Den't you say s word, tless I
ask you to.

He pulls her insije,
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20  INT. OFFICE

Moze comes In with Addfe who stands, confusaed, in the
middle of the room. Mn. Thompaon looks at her, then he
looks at MozZe who sta.nds proudly at the side of Thompson's
desk. Finally:

'Tﬂozvmsou
So what?
MOZE
Tell him your name, honey,
ADDIZ
Addie.
MCZE
Addle what, honey?
ATDDIE

(not understanding)
Addie Logginsa.

Thompson reacts., Moze sees the reaction and quickly moves
Addie to the door.

MOZE
Ya done fine., I'll be out in a
ainutae.

BHe all but pushe“s her out and closes the door behind her,
He turns and looks at Mr. Thompson who is looking at him
with cold, narrowed eyes.

, MCOZE
Ain't ghe a swest chlld?

THOMPSON
HNO.,.. she ain!t a sweet child.

MOZE
Well, maybe she don't seem sweet
right now, but that's 'cause she's
sad, That ls, with her mama bein!
dead, what with your brother gettin!
Qrunk and drivint' the way he did
inta that tree.

THOMPSOW
Whattre you tryin! tipull? Get .
outa here, " )
2 EXT, OFFICE
Addlie near the door. She cz2n hear.
(CONTINUED)
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THOMPSON'S VOICE
GET OUT OF HERE! .

MOZE'S VOICE
I'll get ocut. But let me tell
you where I'm gonna go.

TEHQMPSCON'S VOICE
I don't zare where you're gonna
Z0.

MOZE'S VOICE
l!'m gonna go to Mr., J. T. Deeds.

BACK INTO OFFICE

MOZE

{nervously —

he's no pro)
You know who Mr, J. T. Deeds is?
He!'s one of the biggest lawyers
in Kansas and he dm't favor the
man with the money. He favers the
man without 1t. And you know
what's gonna happen to you? )
There!s genna be a lawsudt 'gainst
your brother. 'N you know what
happens then? 7You bet you know.
All his money, just gonna be tled
up in knaots, Jjust sittin' there.
That means everithing. Hls bankin’
money, his house and evert!thing
be owns includin' half this plant,

(beat)
'N dontt think that pore child
ain't entltled. ‘Cause she 1s!

Thompson simply glares at him. Moze grows a little nervous
now as he rubs his face and then takea an obviocusly 'acted!
posa of strength.

MOZE
1l was figurin?, uh...
(locks to the
floor) ‘
«ee CoOuple thousand dollars would
be acceptable.

THCMPSCON
Couple thou == I'll give you two
hundred,

MOZE

T™wao hundred dollars?

{CONTINUED )
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~ ecovered mechanic, is putt

l ‘ 1.
CONTINUED : !

THOMPSON
Two hundred dollars.

4
Moze hesltates a beat, then looks at his pocket watch.
And then back to Thompson.! They exchange looks.

MGZE
It's a deal. '

A

3
*

EXT. JATHAWK AUTC PARTS STCRE

"Garage Work". Tires, hubcaps,
the wocden structure. The

od up. GROVER, a grease-

g on a new radiatoer cap. It

1 in it that spins in the wind.
iderable work has been done con
nd new tires., Addle is standing
garage, watching all this,

@ does, Greover begins to add up
ed, kicks the tires and then goes
a blows. at it. It spins., He's

A large, painted slgn read
ete., hang on the frent of
Pord 13 there with 1its

has a small, metal pin
It'a obvious that scme ¢
the car, inocluding four b
sombarly at the side of t
holding her cigar box as s
a bill as Moze, quite ples
to the new radiator cap.
pleased.

FAVOR GROVER
as ha finishes up the bill.
That'll be, uh..d sixty-seven
dollars and f£if four cents.
MQZE

Tou sure these tipes are new?

G
Sixty-seven dollgrs and fifty-
four cents.

Moze reaches into his pockqt and privately turns to take
out a wad of mconey.

PAVGR ADDIE

staring at him.

CLOSE ON MOZE
looking to Addle.

) MO#E
Now wetll have yalin St. Joseph
in no time.
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EXT. TRAIN DEPOT - DAY
Moze at the ticket window. ne STATION MASTER inside.

MQ
When's the next trin to St.
Jogeph?

STATION MASTER
(checking schedule)
Uh, St. Josgeph... |[lat!'s see here
see Therels thﬂ u"lu' —— that'll Eet
ya into 5t. Joe aff nine and fifty-

two.

MOaE
I'd like cne child's-priced ticket,
plaase, .

The Station Master locks ouﬂ over the counter.

HIS PCV - AIDIE

at the far end of the depot, Standing quletly with her
sultcase, her radioc and her|cigar box.

BACK TO MOZE AND STATION
The Station Master looks at jthe complicated strip of

12.

tickets, starts clipping and punching holes, etcs. Filnally:

That'1l]l ke !‘leven Bollars and
. fifty=-flve.

- MO
(takes tHe tilckets
_ and hands Station
T Master g plece of
PANEE Y paper)
¢, # 'R I want to send]thlis here

telegram. Right
Billie Roy Griggs{ Cosmo Road,
in 3t. Joseph.
(readin )

1Train arrivint'... 9:52 tonlght.
Bringint' love,
twenty dollars cqsh... better
make that twenty4five dollars
cash.” 38ign it jJust Addle

Loggins.

( CONTINUED )
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JTATION MASTER

(counting the

words
Ten words. That'll be elghty-five
more cents. Leg's see, that!s
elghty-five and]eleven and forty-
five, if we carty the ought,..
twelve and thirty.

OZE
(gets put his
changp)

Twelve and thirgy, huh., Well, uh
eaa I'11 tell , dDake it in the
mesgage thare lpve, affection and
twenty dellars pash.

The Station Master makes [the change and Moze ¢ounts out
the money.

STATTION MASTER
Lova, affectiort and twenty dollars
cash,

ANGLE ON ADDIE

staring sadly at the rallfroad tracks. She locks up.

HFR PCV - MOZE

finishing up the transaction. Then he turns and starts
towards CAMERA, PULL BACK to show Addie as he approaches
her., Stops in front of her,

MOZE
Therets your ticket., 'N here'!s
twenty dollars for your Aunt
Billie.

Prp——

Puts 1t in her pocket. He stands around self-conseciously,
then he loocks at hls watch.

MOZE
We got 'til four fifteen...
{beat)
Dontt suppese ya can walt here
by yourself, can ya?

She doesn'!t answer.

(CONTINUED )
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MOZE
Ya hungry?
(pause)
Ya want a Nehl and a Coney
Island?

They exchange lcooks.

INT. DINER

Addie and Moze at the countex
other CUSTQMERS in b.g. ze is eatlng heartlly. The
RADIO PLAYS. Addie Just'stlares at her hot dog and drink.

She also looks at uheir refllections in the mirror benind
the counter. .

. The WAITRESS and a few

Moze has his eyes o the
he looks at Addle. /

Ainft ya ‘cnna eaf 1t?
\ ‘R IE

Tou worried!' boutjgein' on the
train? TYoutre gogna like the
train. Don't worty

4. tress when she's nearby. Then

Sleepin' in your : ntts house. All

your worries willfbe over. So eat

What!'re ya makin
ahe ain't even sqen pa, yet!

hred for my mama,
'n she was her sfister.

e L

Aintt nobody didn't "a:a for your
mama. Your mamd was a/fine wcman.

/ ( CONTINUED )

1]
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DIE«///

he weren't,
¢

0ZE
anft Know your

Ever!body says

Well, ever!bo
mama, do they?|
(pausg),

she give t'p
Coney Island.

You meet herf{in a barroom?
MOZE

Why would yof have a question
llka that? )

}
ADDIE
I haar-Misajgllie yalk.to the

neighbor lady. They was wonderin!
if you're my pa. |
MCZE
Well, don't jthe werld have a
wild imagingtion..

{1goks at watch)
Now eat you¥ Coney Island.

\.

Leng pause. “ o
ODIE
Tou oy pa? :
MOZE !
tCourse I & 't)your Pa.
e

ome r31isb.-/:

Ee gets up and reachesj{for scme rfliah, brings it tc her,
slaps it cn her not dog. /ﬁ

MOZE
There ya are.} Coney I?land's no
good withgut pelish,

/
Addie stares at the dogj} doesnft eat 1t. Then she looks
at Moze.

(CONTINUD)



32  CONTINUED: (2)

MO
Now lock, I know
lost my ma, too.
DAsee
(wonderi
Don't know where
ese lOOK, I wlsh
ya I'm your pa but
llke that.

slster 1ls
could tell
It just agin't

Just !'cause a manjmeets a woman
in a barroom don'R mean he's
your pa. Eat youpr Coney Island.

Long pause as Addle stares {at the relish.

IE

Well, then... iffljyou ain't my
re.., I want oy fwo hundred
dollars. i

-. MpZE
Bowts that? :

P

dred dollars.
t him)

h the door

an, and it's
and I want it.

I want my two h

{looks
T heard ya thro
talkin' to that
my money you go

ZE

Now Just hold orf a secand...

I want my money
{ loudey)
You took my two

Quiet down, y'h
(loude

OZE;
Alright, alright... just hold

Clese
(MORE)
(CONTINUED )




32  CONTINUED: (3)

MOFE (cont'd)
(smiles ht the
custome
Let me explain sopethin!' t'you...

It ain't as how yqu was my Pa ==
thatt'd be differsnt...

Well, T ain't yo pa, so get it
out of your head, understand?
I dontt care what fhose neighbor
ladies said.

=

ADDIE -
I look like ya.

MC
You don't look notH:
You dontt look no
than you do that G
Eat the damn thing

AD

M
Lots uh peopls: got jthe same Jaw.
AUD
But it's possible, jain't 1t?
" MOZ

No, 1t ain't pQ?si le.

A
(louder)

THEN I WANT MY TWO JHUNDRED DOLLARS.

got the same
t/mean the

a woman looks
likas a bullfrog, b
the damn thing's

in 2 barroon,

Por God's sake, yo
gets met in a barr

think ever!body




32 CONTINUED :

: () /

Everybody

/

ADDTE

Itt's possible.

MO
Damn it, child, a hing's possible.
But possible den!'t pake it true.

ADD
Then I want my MO 1

MO
Will you quiet dow

13 looking now. ie 1Is siient.

MOZH

(softly)

You don't have no
that's the trouble &
I did get scme mon
man. Well, you'rs
that. And I'm ent
share for gettint
I mean it weren't
you bhe? Some orp
where., TYou tihdnk
spend a penny to s
No sir. But who g
t'3t. Joe? Who go
a Ceney Island? !
twenty dollars ext
five cents for the
me, you wouldn't h
I didntt have to ¢t

t ya a ticket

ya a Nehi and

I threw in

a, plus eighty~
telegram. Without
ve any of that.

ke you at all,

but I took ya, didh't I?
(cause)
Well, I think thatj g fair tnuf.

'N wa're all bette
to St. Joe tn I go
Fairtg falr. MNow

:r off. You get
a better car.

I dontt even have
dollars no more, a

. ADD

(slowly)
If you donftt give Me my two hundred
dollars, I'm gonnajtell a policeman
how ya gat it =- :

{(MCRE)

d you know it!

( CONTINUED)

18.
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IZ (cont'd)
-= and he'll mgkqg ya give it to
me, ‘'cause it's gine.

ZB
(steaming)
But I don't havg it.

DIE
slowly)
Then git it.

Moze's fist hits the cougter. It all) but rocks the

regtaurant. Everyone tupns/ again. The Waitress moves
to Moze and Addlie.

WATTRESS
(to Mdie, eyes
on Moze)

How we doin’, jAngel Ple? We gonna
have a little [dessert after we
finish up our fhot dog?

ADDIE
I dunno.

' WATITRESS
What d'ya say] Daddy. Whyn't
we get precicys here a little
desaert 1f shq eats her dog?

Addie turns to Moze. H# looks at her.
MOZE

{sloyly)
Her name aln'f precilous.

33 EXT. DEPQT ;"

Moze and the Station Nster. Addle 1in b.g.

MOZE

I want my meney back on this here
ticket. 'Nisend this here
telegram.

(be writes 1t
)

ofxt)
Trip delayefl... but am zomin’
real socn,

34 EXT. ROAD = DAY

The 0ld Ford goes byjps fast as 1t can.

s — - i
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35

thru OMITTED

41

b2

42a

428

bac

42p

42E

" flower from a

EXT, TOWN STREET

The Ford drives
stops. MozZe ta
a gold cap over
he takes the br

DAY

p In front of a small house., The car

3 the little box out of his pocket, slips
front tooth == 23 Addlie loocks on, Then
package and gets out.

MOZE

(to Addie)
You Jusy slide down 1n the seat
and bhe iet, Folks don't take

to chilgren when they do business.
Addie slides 4 « They look coldly at one another as
Moze starts fon the front door.
CLOSE ON ADDIE|

locking up ove
where some ite

the window. She looks down at a newspaper
L 1s circled, Glances over at Moze.

HER POV

MozZe approac
Addle t0 see

g the front door, It is close enough for
@ hear what'!s going on.

Moze knocks, aits a moment, slicks his hair. Takes a

wer pot for his lapel.

ADDIE
looks down at .

v

INSERT

The circled ijem reads: "MORGAN, Rudolph., Age 58. Died
suddenly Mondgy at twelve noon. Services at Masonic Lndge
T21 Wednesday} Survived by his beloved wife, FEARL, !

Bears door open, loocks back at Moze.
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43

4z

43B

HER POV
A woman opens th4 door. MRS, MORCAN, sixty, her face
drawn.
MRS, MORGAN
Yes?
MOZE
Afternogn, ma'am. Here to see
Mr ., Mor » plE&SE.
MRS, MORGAN
Mr. Mo ?

ATDIE
reacts. Looksfback down at paper.
MOZE!'S VOICE

Yea, fam,

(hands her a card)
Rame'!q Pray, Moseg Pray. Tell
him tije Dixie Bible Company, hefll

Addie looks bjck at Moza.

HER POV
The woman isftalking.
MRS. MORGAN
I'm porry, but Mr, Morgan's passed
on.
MOZE

(Looking at a
receipt book

I'm ftalking about Rudoliph Mergan,

ma igm,
MRS, MORCAN
Rudglph, Yes, He'!s passed on,
MOZE .

But4 ma'am, I was Just talkin
to Rudolph not more!n two weeks
bacH.

MRS, MORGAN
We 8 all talkint' to Rudolph two
weelds back,

(CONTINUED)

2l.
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43B  CONTINUED:

43c AIDDIE

MOZE

Awww, malam.f{. now that's just
to0..., well §J I just don!'t know
what to say.

MRS, MORGAN
What was 1t jyou were seein! him
about?

b

Well, you
this here

MOZE

MOZE
He ordered this here
1l with the lady's name
on the coxnesr,

looks in the back:seat.

43D WHAT SHE SEES

A carton of Bib
comes 1n and pi

43 ADDIE

s and a small black press,
up the press.

MRS. MCRGAN'!S VOICE
Ladyt's -

‘ MOZE'S VOICE
some speclal gift to a
friend, but under the

Malam JI Just don't know how to
words the sense of SOYTOW ==

looks at the gress. °

MRS. MORGAN!S VOICE
What #ame i3 in the cormer?

MOZE'S VOICE

'WEII, mlam,.. I'm not sure exactly

whet pame he put in the corner...

Her hand

22,



JrLrie

L3F

43c

L3g

THE PRESS

It reads, “LRAEI."

ADDIE

turns the pressjupside down, curioualy.

THE PRESS

We can read

ADDIE

itjnow == "TEASL."

Comprehension dawns,

' MOZE'S VOICE
re Lt is-..

Addie mouths Jthe name "Pearl® as:

MCZE'S VOICE
Pear}.
Addle loocks k cut the window.
HER POV
MRS, MORGAN
I'm jPearl.
MOZE
Well, then,.. then he must have
bought this here good book for
Yy mafam.,
MRS, MORGANY
(takes the book)
Ye he bought it for me.
MOZE
Of jcourse you ain't obliged to
ta it, malam.
MRS. MORGAN

B
s

but of course I'll take it.
t dear, blessed man,

MOZE
y thing 1s, ma'am, I told Rudolph
ould sell him a cheaper Bible.
(MORE)

(CORTINUED)

23.
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But no,

MOZE (conttd)
hefnaturally wanted the

best, Thefbest of course heing
the deluxef editlon with the name

printed

the child of the

manger golden letters.

U4B  ADDIE

reacts, looks at

The del
would.

Bringint

che press, Grimaces.

Oh yes, of course he

ux% MRS. MORGAN'S VOICE

MOZE'S VOICE
up a balance due of uh...

nine doljars? Nine dollars.

Addie looks back
uha HER POV

Nine do

MRS. MORGAN
rs?

MOZE

Of courde that's nine dollars

less t

dollar deposit makes 1t

aight d¢llars. But like I say,

ma fam,
I'11 gek

Keep in
obliged

der the circumstancesS...

MRS. MORGAN
my purse.,
. MOZE
mind, ma‘am, TYoulre not
to mythi-n' .

MRS. MORGAN

or cbuzggelim obliged, He ordered

the del]

With £
golden

YBS.. -

MOZE
¢child of the manger
etters, ma'anm,

MRS, MORGAN
(dreemily)

2L,
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bt

244,
ADDIE
looks mildly disgusted.

INT. HOTEL ROCM = NIGHT

A tiny room with 2 sing bed and a dresser. Addle is
sitting on the bed., Herjradio is on a bed table. She
1s listening to The Jaclq Benny Progam.

Moze has made some make«shift bed on the floor with
cushions and his coat, gtc, He iz trying to sleep.

Alnt't you gointjtisleep?

IE
Don't ya wanta hear Jack Benny?
JTOZE
Nol

She waits a beat, then purns off the radic. The room is
Sllent. EHOULD for a fewjmoments, then Addie turns and
looks at Moze,

He is facing away from r., She takes off her shoes.
Then she takes off her {ress, Her cloche hat 1s still
tightly on her head. SRje slowly gets into the bed in her
underwear, socks and ha3. The light is still on., She
reaches for her cigar bdx, opens it, brings out 2 half-
smoked cigarette. Ligh

SHOT - MOZE

loocking up. He walts a poment, then gets up from under
his cover and moves quic to the ligzht switch. He 1s
wearing his pants and unfershirt. Before he turns off
the light he looks towarfis Addlie. He stares at her a
moment with her hat and plgarette,

Youlre too younglto amoke, You're
gonna set this whole place on flrel

(CONTINUED)
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h8

49

e

51

CONTINUED :

Long pause.

EXT. ROAD - DAY

INT. FCED

father, dcma children, an ol
their backs, the children pu

CLOSE ON ADDIZ=

watzhing them. She looks st
Finally, after a few moments

long pause,

25.

She looks at him zoldly, as phe takes a drag and ilnhales
deeply, deflantly. He turns| off the llght and gets back
to his "bed". The room is dark and sileat. Then, finally:

M 'S VOICE
I now owe you one ndred three
dollara and sevently-=two centsl

ADIITE
Seventy-fou;.

The Ford on the move. The ridiator cap spinning.

- MOVING

They sit silently. A few momgnts more and she reacts to

easion in tow. A mother,
er woman. Thelr things on
1ing hand carts.

aight at the road again.

Prank D, Rooseyal
all feelin' a leot

said welre
etter.

MOZ
He did, did he?

ADD
He made me feel re
he said that. 3Be
in a long time,

MO
I'll bet ol! Frank
you was twenty-ona.

ure does wish

( CONTTNUED )
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52

CONTINUED :

P

ADDIE
Y'dontt like me do ya?

He turns to her. She stares down at her lap. Then he
looks stralght ahead. A long time passes. Then:

MOZE
NOI I DON:T LIXE YAl

SHCT - HAND
knocking on door.

ANGLE ON DOCR

A piddle-aged WMAN answerd.

MQZE
Afternocn, ma'am{ Wonderin' Mr,
‘Categ might be hgme?

W
Mr. Cates 135 deaq. He dled over
a week ago.

MQZE
You mean he pass§d over, ma'am?
I Juat talked tofhlim not more’n
a menth back,

.

W
What was 1t you yanted?

M
(opens ¥he package)
The name!s Pray. | I'm with the
Dixie Bible Compdny '‘n I'm
deliverin' this Hble Mr. Cates

ordered.
o

A MAN apprecaches the decor f[;om inside the house.

Bible?

Who is 1t?
We see a beer-belllied MAN :aring a badze with an empty
pistol holder on hls belt d a blg blackjack sticking
out of his hip pocket.

(. (CONTINUED)

26.



53

54

55

CONTINUED :

Scmethin?
a Bible,

about

OMAN
Eenjamin buyin!’

Bahble? What

He says he ta
over a nenth b

(gett
Well, matam, I
exact date, bu

ANGLE ON ADDIE IN THE C
locking towards Moze on
the badge. She can see
gense that he is in a J
edge of the porch.
Addle mows there is tro
getting heavy.

BACE TO PORCH

Well, I dontt s

he porch.

AN
da Bahble?

QAN
d to Benjanmin
k.

0ZE
g nhervous)
not sure the

She gsees the man with
ze gesturingz In b.g. She can
as he keeps easing towards the

le. We can HEAR the wvoices

e how! Benjamin

didn't go nowhefre's near the shep
for more'n a mofith 'fore he dled.

In b.g. we can see Addle

atting out of the car.

0Z3

Well, uh, maybey I did get the
dates a little gixed up.

NEW ANGLE -~ FAVORING MOZE

What company yd
from?

bax

l say you're

Dixie Bible
(per
~Qut of Biloxdi.

0ZE
any.
perspfiring)

(CONTINUED)

27.
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56 CONTINUED:

MAN
Dixie Bible Company]. I never heard
of no Dixie Bible Cpmpany.

ADDJE'S VOICE
Daddy!

Moze turns, looks o.S. PULL [BACK to ghow Addie standing in
the path to the house. She 8 tearsa in her eyes.

ADD
(contin )
Can't we go now? want to get to

church and pray forj Mama.
« Then guickly plays the game.

Moze atares at her, bewilde

M

Qh, yeah., Yeah. Slhre we can.

(moves to her,

puta his 3r™m

around het)
Daddy'a Just flxin'|to leave.
This hera!s my little girl. Just
the two of us now.

ADD
(tearfully
My Mama'!s gone to

MOZE

So's poor Mr. Cates)] honey.
(takes out]a

dollar fo

the Man)

Here!s the dollar deposit he gave
me, Let me kpow there's anythin!
we can do.

He turma and starts quickly dgwn the path with Addlie.

e Lord.

MAN
(shouting)
Hold on there. Wallf one damn
minuta,
Moze and Addle stop, turn. e Man movea down after them,
stops and stares at the two them,
MAN
(continuing)
Ha actually done oxdered a bahble,
huh?

(CONTINUED)
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56

57

CONTINUED: (2)

He sure did. He
here in gold,
(opens

the Wo

)
That's her, Sheys Marie.

MEE
She sure meant a
speclally made mg get the deluxe

model,

lot to him,

29.

He

The Man examines the bool scme more, then studies Addie

and MozZe.

How mnch to k.eeﬁbis here book?

MoZe looks at her, disbe}ief.

Twelve dollars?
M

Twelve dollars? [{Uh, I lknow,

honey, but we go
goodness in our
considerin! the

Never mind the
And if 1t'll ma
happy, It'll ta
INT. THE FORD - MOVING
Addie and Moze, Silen

her, pleased, displeas

oul, and

reumstances,
that woman
it.

ta have a little

ircumstances ==

MoZe 1s confused. BHe doesn't
Imow what he feels, He works at 1t, though. EHe looks at

Finally:

{CONTINUED)
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30.
CONTINUED :

ADDYE

(amiles)

You owe me eighty-five dollars and
seventy~four centsy

Hia smile disappears.

INT. HOTEL ROOM - NIGHT

Moze on the bed, some newspgpers at his side. A bottle of
pop in his hand as he atarep at Addle. Addie sits on the
floor, her hat still on herjhead. She 1s astaring at the
radioc aa we listaen to Fibbep McGae and Molly.

MOLLY'S VOICE
"Are you sure it jas a pasaenger
pigeon, McGee?"

EE!'S VOICE

"Why sure I'm suje. I've seen one
every day for wedks. Where's my
hammer, where's tool kit, where'sa
ny screwdriver? |[I've got to make a
trap. Oh, I knoW, I left 1t here
in the hall clog?t.“

MQLLY'S VOICE
"Dont't open that {closet, McGee."

AUDIE
(a big gmile)
He'!s gonna open H#he closet! He
doas 1t every weqk.

Moze asutomatically looks afl the radic as we HEAR McGee's
closet door open and the , endless collection of Jjunk
ingide it falls out. Audiehcs LAUGHTER and APPLAUSE. Moze
looks at Addie.

ADDPIE
(continuing)

Now he's gonna say how he's gotta
clean the closet qut.

MO
How'd you like to ldo a little
buginess with me? A

Addie looks at hinm.

MCG%-'E'S VOICE
"Gotta clean that bloset out one
of these days."”

(CONTINUED)
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58 CONTINUED:

31.

ADDIE

You mean

MO

Now, don't get ne
ya back., I'm Jus
we'lre headin'! Eka
do a little bus
thatt's all,

The radio continues in b,

M

(contin

You're lookin! a
to cheat ya or so
Just makint ya a
taks 1t or lsave
that radiol 7Tou
all deaf with €

She turns 1t off., The

tstead o]

payin! me back?

‘AD

vous, I'll pay
sayin! while

, maybe we could
gs together,

Addie looks at him.

ng

me like I'm out
thin?!, I'm

usiness proposition,

t., And turn off

ike to drive us
radiao,

m very silent. They exchange

looks. It would appear to be settled. But nobody
smiles or shakes hands, (It's all strictly business.
MQZE
(continying

But I want ya to
you let me decid
. Magbe you dontt
there’s somethin
called "fine-ess

remember somethin',
on the price.

ow French, but

“in the world

(gett
T™welve dollars.
Bible for twelve
man was a law o
had me put in ja

A
We got it, didn!

M
I don't care 1if
you go makint! no
make the declsion

t'do 1s look 1likg

girl.
He gstares at her,
girl. She 13 sudenly vex

angrier)

I never sold no
dollars., That
icer, You coulda

e got it, Don't
decisions. I'll
s. All you have
a pretty, little

She 13 anything but a pretty, little

'y self-conacicus.

(CONTINUED)




58 CONTINUED: (2)

(conti
You, uh... ain!
like a ribbeon i
do you?

Got my Mama's
sultcaszse, Chil]
umbrellas?

That ain't wha

32.

[

yozz

huing)
Lt got somethin'
n that clgar box,

ADDIE
rimono in my
namen with

 MOZE
T had in mind.

59 INT. GENERAL STORE - AD
The place 1s crammed wi
a amall town stors. Ad
ribbon in her hair.
incongrucus with the re

, MOZE, ELDERLY SALESLADY - DAY

the variocus and sundry articles of
e 1s now sporting a large, yellow
cloche hat in her hand. The ribbon
of her attire. The Saleslady and

Moze atudy her as she ldoks at them with her cold poker face.

(
I'm a girl.

Well, makes
Ain't she got
ess SOMehoW.

(rea
hia

Seain's how I ]

"R We'll take
color.
me back?

Thatf1ll be 25¢

(rings

cash
Bought my gran
Juat like that

How Duc

SALESLADY
g with a ribbon.

zZe
dn't know she wasa

sweet,” little face

1llet
13t got pald today
bne ribbon esach
h that gonna aset

SALESLADY
" up the

regl ster)

hildren ribbons
ast holiday time.

Moze takes ous a flve dcﬂlar bill.

(CONTINUED)
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59 CONTINUED:

M
Grandchildren, h
it. You break a

You can believe
Juat as old as

(she makes
changg for
the f£ive)

Here ya be, fif
two, three, fo

y, feventy-five,
, Tlve dollars.

(as hef 1looks in
his wallet)
This old walle{§'s gonna bust its

aide. You givin' me back

that five and '11 give you five
ones. BHow many grandchildren ya
got altogethe

SALESTADY
(goi into the

reg

the
I got two 1it
bine year old
two grandsons

got a grandse

le granddaughters

and ten year old and
nezyr sixteen and I
thirty-five years old.

Moze glves the woman f
bill.

e ones as she returns hisg five dollar

Come on now,
~_ leg. Aw hec
" a ten dollar

(givdes her back

thdq five)
That way I be aure not to be so
faat not to qee it break apart.

Six children) my, my, ay.

e and puts 1t in the register with the
a ten. She gives it to Meze. PAN

atching, sensing scomething about the

The Woman takes the f£i
five ones and takea ou
to ahow Addle 1n b.g.
transaction.

(CONTINUED) :

s e B e
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CONTINUED: (2)

(puttin

ribbong

a bag)
I have a daughteyr fifty-onle yesrs
old.

(puta $he ten in

his wallet)
Now I ain't tryin' to give you a

believa it. Adyway, much obliged.
See ya sgain, '

the window aa they get igpto the Ford and drive off. After a
moment, the Woman moves $o the register. She starea at 1it.
Something i3 bothering hpr. She pushes "No Sale". Looks at
the money inside. She gpems puzzled and takes out the five

SALESLADY
" {continuing)
gg: that Just n't right... scme-

SHOT -~ ENOCXING CN DOCR - DAY

PULL BACK to
angwer. Moze
VOICE of a2 very

w Moze and Addie on a front porch. No
ocks agaln, Then, from inside we hear the
gturbed WOMAN,

Who 1s 1t?
{CONTINUED) ot
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62

35.

CONTINUED:
MOZE

(ecalling through

door)
Uh. Name's Pray, Matam, Dixie
Bible C any.
What?
Dixie Bible oy, Mafam. Could
I talk to minute?
AH CAIN
THE TOILET!

Addlie and Moze look at eech othsr.

SEOT - HAND ENOC ON DOOR - DAY

PULL BACK to show Addie and Moze on a front porch which is a
little mors rund than usual. A tired-looking woman with
a dirty-faced baby] in her arma opena the door. She 13 MRS.
STANLEY. There arpe two other children hanging onto her
gkirt and still ther can ba HEARD crying in the b.g.

MRS, STANLEY
Yen?
MOZE

Tookin' {for Mr. Stanley, Ma'am.

Three more childr+n suddenly appesr from aomewhere back in
the room. ] :

, MRS. STANLEY
Mr. Stapley 13 dead.

FAVCR AIDIE

as she looks intof the house and recognizes the diatress, but
Mpze continues. ddie holda the cerdboard box.

MOZE
Dead? 'm loockin! for Mr. Werren
M. Stanfley, Ma‘am.

By this time we ve ESTABLISHED that this woman 1s the

. mother of nine cHildren, all of them in need of baths and

probably scod me .
(CONTINUED)
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62 CCNTINUED :

MRS. STANLEY
Warren’s pgssed on, sir.

MOZE

Well, thatis mighty hard to believe, .
ma'am. I was Jus' talkin' t'Yarren
not too many weeks back, 'n he
ordered this here Bible from me.

MRS. STANLEY
Warren spegt money on a Bible?

Another child appears, holding the crying baby in her arms.

MOZE
Yes, ma‘am| with the name Elvira
down 1n the corner.

MRS. STANLEY
Why would [Harren apend money on
a Bible?

A ninth child appe .

) MOZE
He Jus' tcdok fast to the idea, o
ma'am, on thing is he left a . .
balance due on it, uh, that is
less the llar deposit, of
course, whlch comes tg ==

ADDTIE
Daddy! THis one's all paid for.

MOZE
Huh?

ADDIE

§staring hard

at Moze)

Mr. Stanlgy already paid ya for
the whole|thing, den't you
remember?

Mecze stares at her,|Addie hands the Bible to the woman.
Moze 1s not happy.

63 SHOT - HAND EKNOCKING ON DOOR - DAY

64 EXT. FRONT PCRCH -~ WHOZE *

7\ Wa can sea Addile iy b.gz. sitting on the Ford's running beard.
gﬁhﬂ The door opens revealing MRS, HUFF, ]
3 @f% (CONTINUED )
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CONTINUED :

Afternocn, ma'l
home?

QZE
-= {3 Mr. Huff

MRS. HUFF

Mr. Huff passed away, young man

- wgek ago.

Oh, gee, I'm 34

MOZE
TTY == | Just

talked to him 4 mecnth ago.

What was 1t yo

The name's Pra;

ordered this h

MRS. HUFF
1 wanted?

MOZE
r -- I'm with the

Dixie Blble CQEQany. Mr. Huff

for scmebody n

re Bible a3 a gift
med Edna. -

(CONTINUED )
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37.
CONTINUED: {’

MRS. HUFF
(takes {the Bible
and hglds it to
her byeaat)

That's my name,

iCourse if you
the Bible, ma'am, I'll be glad %o

8' dollar deposit

. HOFF

Of course I w to keep it.

NEW ANGLE -~ SHOWING ADD

up on her feet now, slow

wandering up behind Moze. He
doea not sSee her a3 he :

ntinuass his pitch.

; :HRS. HUFF
He bought pe a Bible,
: {
! MOZE
I told Amgs I could sell him a i
cheaper Blible but no, he naturally «
wa.trted thq bes‘t.

Addie notes tha e;:peus:!.ve necklace around Mrs. Buff's neck
and, during this, la:looklng past Mrs. Buff, into her house.
She 18 seeinz scme better than average furnishings and con-
alderable religioua ob:jecta.

(ccntim:ing)
The beat, of course, bein! the

deluxe edition with the name
printed in the child of the -
manger gbld letters.

MRS, HUFF
The deluxe.

MOZE
Bringin' up a balance of, uh...

. ADDIE
(quickly)
Twenty-four dollars.
Moze turns and looks at Adc}ie. N

(CONTINUED)
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65

66

664

6638

~ EXT. FOHD

CONTINUED :
MRS |

Twenty=-four deollars

purse. )

What's your name,

Addie.

MRS.
Addlie. What a swee

(looks :at
Addie Pray, ma'am.

Y

ADDIE

e 38.

. I'll get my

(to Addfé& —

pney?

HUFF
b, little name.

ADDIE
ﬁﬁze)

MRS

extra five Just fo
door.

: (to Moze)
Praise the Lord.

Praize the Lord.
EXT. ROAD -~ SHOT - RADIATOR

spinning in the wind.
move,

PULL

INT. FCRD - MOVING

The radioc FLAYING "Sunny Si
Moze looklng ahead. Sudden

(sings)
"Reap your sunny s
Hide the slide that

She looks at him, smiles. H
smiles. She locks ahead, a

It passéa a destitute family
the opposite directicon. Thef
and it's clear they're in the

AP - DAY

CR to show the Feord on the

Up".

Addie sgscber-faced.

de up, up...

gets blue == do... "
locks at her -~ almost
ittle disappolnted.

q

driving slowly up the road in
r amall trueck is overloaded
deep depths.
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67 INT. FCRD - MOVING

Addie turms to look back a§ the family. Moze keeps his
eyes on the road.

Iz
Moze?

(she coqtinues

to loo}} back

at the |road)
Let's give 'em sqme money.

Moze looks at her. Then lgoks straight ahead again.
Continues to drive on.

(CONTINUED)
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CONTINUED:

Nol

canta,

Givin'! it away's
buainess. Bad !
away Bibles.

But they're poor
MO

I told ya 'fore,

country'!s poorly.

AT

We got three
rs, nineteen

whole 'nother

your givin'!

the whole

PIE

But Frank D. Roospvelt says we

gotta loock out fo

r one another.

MOYE

I don!t care abou
Roosavelt.

E Frank D,

But he says it.

MO
That s0? Well, y
D. how ha feels !
for himaelf. Tou
don't eat off sil
could eat off tab
the reat of us do
does he? And the
18 it wouldnit lo
that'!d get him 1o
'Sidea, Frank D.
runnin' this t
this thing, so d
rules 'bout what
Iway.

(angry
It's my money, to
hundred dollaras b

don't forget that,

i T ———— T % 4 1. o b ettt 0

1 agsk ol'" Frank
out loockin! out
think ol!' FOR
er trays? He
tops Just like
but he don't,
reason he don't

. I'm running
't go makin' no
elre gonna give
iE

s Yiknow., Two
longs t'me,

(CONTINUED)

39.
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CONTINUED: (2)
Ee looks at her.

MOZ
All right. You wa
share out, put it
I'11 drive ya to ¢t
station, how's tha

A beat. Suddenly Addle reac

MOZ

(contimui

Get the map, find
nearest depot ia.

She angrily reaches 1in the

eclutter of Junk, finds a ro
opens it, 23 he conbtinues *t

M

(continuij

Ain't nothin' but

you, anyway. Fir
toc much, then y

awey.
ADD

Accepts the challenge.

map, tattared by now.
rant and rave. '

ng ) :
trouble with
you wanta make
wanta give 1t

IE

(looking 2t map)

Where we now?

MO
We Just left Pla
ralse a Bible to
now it's up to tw

ille. You
ghteen dollars,
ty-four dollarsa.

I atay with you I'll apend the

regt of my 11fe in

ADT
Tharge's a depot 1n
take me to Natoma.

MOZ
You bet I will.

Jail.

e -
Natoma, you can

12

Wherelsg Natoma?

ADOIE

(pointi
Clear over here.

to map)

MO3E

(glancin

map)
Cryin' out loud,
clear over there %
depot.

at

T ain't gonna go

o get you to no

(CONTINUED)

Lo.
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CONTINUED:

(3)

ADDIE
(still angry)
Then keep goin! ea t we'll hit
one in Sylvan Grove.

Where's Sylvan Gro e?
Right here.

looka at
That'll take us do thrcugh Lucasa,

(ahouting)

Well, ya gotta go ¢ ugh somethin!
to get to Sylvan Greve.

MOZE

I ain't complainin’i I was Just
sayin' ya gotta go fhrough Lucas.

ADD
Ya gotta go through {Paradise and
Waldo and Luray and fLucas 1f you
wanta get to Sylvan Grove.

MOZE
Luray, huh? They'r« good towns
in there, must be a {lot of business
in there.

ADD
Well, 1t won't matt mich, you're
near outa Bibles a ay.

1oud

What d'ya mean outa iblea?

didn't ya tell me I™m outa Bihles?

Well, you look in t bex, too,

don't ya?
MOZE | \
You got an excuse fopr everything.

ADDIH
'Cause ya blame me for everythingl

(CONTINUED)

Ll'lc
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CONTINUED: (4)

He looks back at the road.

Silence.
‘box back from where she ggt i%.

Well, if we're dunnin' outa Bibles,
ya shoulda sald We're runnin' outa
Bibles,

(eyea ory map)
Great Bend's the

7AH
So what, we gottd get the Bibles,
don't we? We!llihave to veer over
to Tucas and then veer down to
Wilson and then pyeer off to
Lorraine and Bushion...

We'll just have jta keep vearint,
that's all!

)
I'm gettin' hurdry. You gettin!
hungry?

ADDIE
Uh-huh.

ue.

They are silent. The confflict has disappeared. Finally he
loocka at her, Then:

She looks at him. Then she 3lowly puts the cigar
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_ane edges inside the room

EXT. THE ROAD

The Ford drives by and swag

down the road.

INT. HOTEL ROCM - CLOSE
WIGHT

PAN to FAVOR Addie, SeelllnNg
in the hallway we HEAR

Moze'!s volce and a door
GIEL moving closer to Ad

MO

asleep.

Z2E'S VOICE

You allly thipng, you, you tell ne
tmt..l
We HEAR a slap of an a
tens.
( za§'s VOICE
g - .
Scmetimea ah juB' don! know,

Keepin! peop
doodely-do.

the
s Al

Don't send mas
in your place.

No, no. Ya all
come see ya ano

He turns the KEY and the dd
to move in with him.

door)
111 see ya

GIHL'S VOICE

k. I wanta-come

'S VOICE
(o] back.
er [time.

or plightly opens.

I'la

G

from me?
rubles in there ¢

M
Doodely-do, dood

43.

PN RADIO ~ STATIC/COUNTRY MUSIC -

From outalde the door
A Joor opening and some gigzgling and

oging and the SOUNDS of Moze and a
e's door,.

The Girl tries

(CONTINUED)

t
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by,

L'S VOICE

0l' Fldo. '‘night, 01l' Fido.
Woof wocof.
WZE
(as he Moses
the dofir)
Woof woef. P jwoof.

Addie watches him as he tirns toward her. She 2loses her
eye quickly. Moze moves Addie, stares at her and tums
off her radioc. Then he keg off his pants with his shces
still on, making the exedution awkward. Then he puts his
pants under the mattress

Now, in his coat and shirtPand shoes and underwear, he lies
down. While down, he take$ Qff his coat and shirt and
throws them on the chair n4xt\to him. Then he gets under
the covers. Then he pulls |hl3 feet from under the covers
and unties his shoes and pufksf{his shoes on the floor next
to the bed. Then he finally pAnd quickly goes to sleep.

w1 Zahs /9/:-’3‘ :
she gits up on one elbow.
nt, then he 1is snoring. She
8 and takes out her well-
Aito the bathroom with 1it.

70 CLOSE ON ADDIE

She opens her eyes. Finally
She looks at him another mom
gets up and 1ifts her mattre
tied cligar box. She moves i

T1 INT. BATHROQM

She closes the door and putsfthe box on the sink. She undoes
the knot in the string and ufwraps it. Then she opens the

box. CAMERA PANS to it and ye see the money there. Wads of .~
it. Addle takes out the momey and puts it on the sink.

Beneath the money i3 a layerjof cardboard. She takes it up

and then we aese more. A collection she took from her

mother's room. A small bott]e of tollet water, an assort-

ment of perfumes and cosmetids. A deck of carda. The pack

of Camel cigarettes. And a
next to her mother on the £
mother 18 loose, hand on hip
Addie atands atiff and stral

nt lawn of their house. Her
cigarette, and smlles broadly.
t and ready for battle,

T2 SHOT - ADDIE

the stance her mother has t n in tha photo. Then she
puts 1t back in the box and cks out a leng strand of
red beada. Other jewelry is thera, too. :

' (cONTINUED) :

plcking up the picture. Sh:KEtudiea 1t, then she takes
P
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Th
g2

83

84

85

on her face as 1f there -

CCNTINUED:

She lowers the beads bacld, then plcks up the tollet water.
On the label: "Cape Jasmfine". She unscrews the zap.

Then she pours a good hargdful of the tollet water into her
palm and puts down the bqttle and beglns to slap the stuff
ere no tomerrow.

INT. FORD (MOVING SHOT) CLOSE ON MOZE - DAY

at the wheel. CAMERA PAYS SLOWLY to Addle's side of the
seat. She sits with herjchin high, neck stretched. Moze
locks at her, then locks]stralght on agaln. Moze sniffs.
He turns towards her agajn. Leans tactfully towards her
and sniffs again. She ignores him. HOID a beat. He
looks forward, then simply rolls down his window withocut
ever looking at Addle. he folds her arms angrily.

MITTED

INT. BARBERSHOP

Tacky, little place. ¢ld BARBER in a one-chair establish-
ment. Lots of Vitallsfads,

Moze being "trimmed". | He 1s just getting the final touches.
The Barber snaps the parber 2loth off him and looks at
Addie who 15 asitting fn the chalr watchilng.

BAREBER

o Addie)

(
All right,|boy! TYou're next!

CLOSE N ADDIE
Seething.

ADDIE
- I AIN'T A pOY111

Moze looks amused, ts a hand on her and leads her out.
MQZE

to Barber)
She ainftfa boy.

EXT. BARBERSHOP - DAY

a3 they exit onto the "main" street of this small town.
Addie 1is angry. :

(CONTINUED )
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Moze, his hailr cut neatly, doesn't say anything. Finally,
he pats her on the head.

MOZE
(taki it
lightly)
Awww, don't leg it bother ya.

ALDIE
(pulJing away)
It ain't funny.

(CONTINUED)
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Come on now, ain
that sore.

no reasol tthe

He called me a bpy, didn't he?

OZE
He Jjust got a 1lttle mixed up,
that's all.

DIE
He did not. Hq looked atraight
in my eye.

MOZE .
Well, I'm loolfin' gtraight in your
eye and I te you...
winding)

beautiful!

ADDIE
vin' thatl|

MOZE
Would I make 3hat up? You're as
"beautlful as your mama. 'N she
put all the flowera in the world
to shame, » they wouldn't
even let her qome t'Hplland for
feer she'd drqop the tulips.
(beat)
'N you got all the good looks she
ever had.

You'!re Just s

ADDIE
Then how come {that man called me
tlboyl'l?

MOZE
I don't know! | Maybe 1t's 'cause
what ya got onl, or somethin'.

1 ADDIE
What's wrong With what I got on?

MOZE

Nothin'! wrong with it. Juat
that it don't Jexactly make ya
loock,.. femi e.

"They are at the car nowd Addie is hurt. She looks at her~
gelf,

- | (CONTTNUED)

e | e el 81l o vt e 1
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(conti

Maybe wouldn'
you fixed up
you a faney,

somethin!., Ne

that I think
exactly hurt

)
t je a bad idea get
a little blt. Get
liptle dresa or
hat, maybe. Now
of] 1t, wouldn't
bysiness, elther.

ADDIE

You really thipk I'm pretty as

MOZE

Four hundred
8ixteen cent

Leome have a

What for?

' ADDIE
*ive dollars and

-*

MOZE
twenty.

ADDIE

MOZE

Lemme have al|twenty!

Addie hesitates. Then
twenty dollar bill.
from his pocket, proce
the bill.

Then he turns and atard
partment store.

ahe opens the box and takes ocut a
8 it to him. He takes a pencil
ds to write something on the edge of

8 across the street towards the de-

MOZE

(cogtinuing)

C'mon.

ADDIE
Where we goi#'?

(CONTINUED)
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CONTINUED: (3)
MPZE

We're genna buy ps some brand new

outfits.

He hands her the twenty.

DIE
With a twenty?
{she rdads it)
"Happy birthday|to Addie from
Aunt Helen?" Ijdon't have no
Aunt Helen.

0ZE
(puts his arm
arounfl her)
Awww, honey. Sgre ya do.

CAMERA HOIDS as he talks go her as they move towards the
department store.

INT. SMALL DEPARTMENT STOCRE - DAY

ANGLE ocn Moze moving thrdugh the alsles along with the
heavy Saturday afternoon [country town crowd. He eases
from one counter to the next, checklng the merchandlse as
he looks over the various clerks.

' Pinally he spots some d old country gal atralght off the

farm, selling tolletries

0ZE
Ah'll have a Pdpsodent toothpaste,
please, and a Hag of Sen Sen.

CAMERA PANS to show Addlg looking at a pretty dress. She
looks at Moze, an alsle gway, then saunters over towards

- the counter as the SALESGIRL gets the toothpaste and

Sen Sen.

CLOSER SHOT - MOZE
handing the Salesgirl a fwenty-dollar bill.

SALESGIRL
(pausq)
Thirty=-five and twenty-five... :
uh...
MOZE

Cbmes to sixty icents.

( CONTINUED )

- . AP . : » l{“-_ - N
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CONTINUED :

SALESGIRL
Uh-huh.

Favor the twenty-dollar billl as the Salesgirl puts the Sen
Sen and toothpaste in a bag and makes change. PULL BACK

to show Addie i3 now Iin 1 . There are two CUSTOMERS
between her and Moze whe ggts hls change and his bag and
moves off. CAMERA HOIDS orf Addle. Finally she is up to
the Salesgirl.

purple tollet wa

s
That'll be seven

Addle digs into her pocket
She hands it to the Sales

y=five centa.

and takes out a five dollar bill.
rl, who puts the money in the
four dollars and twenty-five
tellet water iIn a bag. Addle
takes the noney and Just out starts to go when she turns

to the Salesglrl.

1E
Lady? You made mistake.
ESGIRL
Huh? I glve you four dollars
and a gquartex?

DIE
But I glve ya a [twenty-dollar
bill.
JALESGIRL

Th=-uh, you give jme a five,

IE
No, matam. It 8 a8 twenty
dollar bill.

- SALESGTRL

You give me a fyye dollar bill
and I give you dhange four dollars
and twenty-five cents.

( CONTTNUED )
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ADDIE
{starta jto X

ery)
It was a twenty~dollar bill.

"SALESGIRL

(opening

drawer

I got oo twenties in with no
fives,

Addie criass harder as the HAGER arrives.

MANAGER
What'!s the turmodl?

IRL :
Thia little girlj give me a five
dollar bill and T give her
change ==

Ik
(sobb ‘
I glve her a twelity dollar
b11ll., I know I did. It was
a blrthday present from my Aunt
Helen in Birmingham. 'N she
- wrote "Happy Birthday, Addie"
on the end of 1f, you juat
look and see.

-

The Manager ias already urt:n the twenties and sees the Birth-
day Bill, !

ADDIE
(continuing)
That'a 1it, right:there. That's
the twenty dollar bill I give
her. That's my twenty dollar
bill from my Aunt Halenn in

Blirmingham. !
" A |CUSTOMER

Give the child he:- twenty dellar
bill.

MARAGER
I'm glvint' 1t]
(MORE)

{CONTINUED)
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CONTINUED: (3) B

;
M‘A.LIAGEE{ (conttd)

(to the

Caahiler
Give the child hep twenty
dollar bill, Mlssj Brownwell!
'N give the child| a candy bar.
'N pay attention [t'things,
Mlisas Brownwell.

EXT. CARNIVAL GROUNDS ~ SHOI' - COTION CANDY MACHINE

turming the pink sugar. PULL BACK as the CONCESSIONAIRE
hands Addie the cotton candy. Addie ls dressed in pink and
lace and ribbons and new shoes. She's done up all brand new.

c&ﬁczs.s:omm
Fifteen cents. |
!

" Addie, ilnnocently, opens h@r purse. Takes out a five.

ADDIE
You have change for this fiva?

!
The Concessionalire grabs it and givea her change.

|
CONCESSIDNAIRE
(sellihz)
COTTOR CANDY HERE. GET YOUR
COTTON CANDY. !

ADDIE
Mister? This purse is sure
full, If you gilve me back the
five, I'll give you flve ones.

The Ccncesaionaire takes the five ones and glvesa her bhack
the five. .

CONCESSIONAIRE
Cotton Candy! Sweetheart cotton
candy!
AWDDIE
(looking in
her purse)

tTLess ya got a ten dollar bill

— I'11 give yal the five back --
'long with the five ones ya have
-= Would ya givF me a ten dollar

bill? ]

(CONTINUED)
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The Concessionaire quickly ftakes the five and hands her the

tean,

She turns

through the fairgrounds.

NEW ANGLE

Addie stops and looks towa

Moze moves quickly out of
line to buy another ticket

" But it's all elo

Now don't bothar lme no more y!
underatand? STEH UP! COTTION
CANDY! GET YOUR LCOTTON CANDY.

and moves away.

~ NEAR HARIM TE
1ds the tent.

BARKER
Six unusual littlle ladiea unveiling
the secrets of paalon found only
a few years back fin the actual
Egyptian tomb of Queen Neferatti,
and featuring they luscious Mlss

Trixie Delight.

Addle moves to him,

Ys did, huh? ALh't that fine.
(turns to go) '

Moze, will ya cone take a photo
with me?

. ) ~ MQZE
Cain't right now] sweetheart.

: B M
Not now, ya hear

tonight. They wan't be here

‘after t'night.

"Well, zh cain't Help that. Now

excuse mMe, y‘understand?

(CONTINUED)

AMERA WITH HER as she walks

Hhe tent and immediately gets In
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CONTINUED :
DIE
Bow many times ya gonna see 1t?
0ZE
Many times I wangt, that's how

Maybe I'1l see 4t half dozen
more. Now go , blay blngo
or aomethin’'.

IE.
I don't wanta play bilngo.

0ZE
Well then, go te ‘nother love )
note t' Saint Rqosevelt.

Maybe T will.

'N don't atand !
on me. Y'don't
ain't about t'lefpve scme pore
child gtranded ih the middle of
nowhere. I got pcruples, too,
y'knowt You kn what it 1s8?
Scruples?

I=

I don't know what it 1ls, but 1f
you got tem you ¢an aure het they
belong to scmebedy else.

She moves away. ‘ -

MOZE
(calling angrily)
And it ain't Pragk, 1t'a Frankliln.

BOID on Moze. He watches her go, then turns and looks
towards the Harem tent. Then he moves to the entrance,
gives up his ticket and enters. oo "
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FAVOR ADDIE

finishing her cotton candy.| She turns and moves away.

ANGLE ON PHOTO CORCESSION -{ FHOTOGRAPHER

61,

in b.2. 15 & backdrop and ip front of that ls a large paper

moon (quarter moon) for theisubject to sit on,

The SONG

ITt's Qnly A Paper Moon" is|plaved on a victrocla which the

Photographer will wind up at least once, Addle moves to

the Fhotographer.

PHOTOGRAFHEER
There you are, mah little turtle
dee, Wondered wh*re ya got to,
Where's your pa?

AsD
Is mah picture ready?

CGRAPHER
(takes erjvelope
from a ghoe box)
Hey now, I thoughti you was gomma
;&g there in the on with your

. Addia takes the envelops. ves away.

' ADDIR
{mumbling ]
Be ain't my pa.

NEW SEOT - ADDIE

takes out tha picture,

alone, behind a concession. Fhe opens the envelope and

MOVES IN on photc as she

looks., It shows Addie siit alone in the paper moon,

legs crossed, locking serious

INT, HOTEL, SUIIE - NIGET

Moze enters, loocking extremely self-consclous.

he clears his throvat as he takes off his coat.
looks at her, She at him,

ZE -
I don't want ya gmokin?! in the
car tomorrow.

Addie looks at him.

Addie 13 on
the bed, smoking. Her blacly cloche hat is on == Addle looks
at him. E=t!s obviocusly had/a few good hours with someone;

Then he

(CONTINUED)
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MOZE
(continuing)
What?

ADDIE
I didn’t say nothint!., I'm Just
listenin! to you,

MCZE
Well, welre gorma have asome
extra people drivint in the
car t'morrow and this particular
perscon dontt like cigarette smoke.,

He continues to undress, Takes off his shoes. Rubs his
fee‘t- ’

AIDIE
What extra person?

MOZE
(uptight)

ADDIE
I sald what extra person?

MoZE
It's a lady and her maid,
(locks at her)
I promlsed her & ride to Topeka.

ADDIE
I didn't kmow we was goint! t!
Topeka,

what?

ﬁozr.
Thatfs tcause ya don't know

everything. !
He starts into the bathroom.
i
ADDIE
Whatts the lady?s nane ?
MOZE
Her name's Miss Dellight
S.i nters bathroom)
Trixie Delight. !
i

Sllence, Addie looks towa.rds the bathroom door, Then
suddenly MozZe darts out and shouts defensively.

} (CONTINUED)
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CONTINUED: (2) %
MOZE:
(continuing)
She's a real ladyl 'N she comes

from a good family. I'm Just
glvin! her a 1lift, that's alll
That's what you're always talkin?
bout, ain't it? Helpin'! other
people out?

He moves back into the bathroom. Addie stares hard at him,
takes a deep drag on the cigarette.

It 13 in the process of be dismantled. Trixie 13 moving
across the field towards the Ford. With her 1is a bltty,
little black girl, IMOGENE, about flfteen. She is loaded
down with Miss Delight's luggpge which amounts to a couple
of rundown suitcases. Imogene has a small bag of her own.
Trixie, carrying & hat box and in her high heels, can bare-
ly stand up on the lumpy fleld, but there'!s enough anxiety
in her face fto indicate that she doesn't want Moze to sud=
denly cbange his mind and off. —

CLOSER ON FCHD

Moze moving towards Trixie to give her a hand. Moze takes
the hat box, moves to the passenger door and looks in the
window at Addie as Imogene gets In the back saat,

t

MOZE
(leaning :in
to Addie)
You better ride 1n the back
seat awhile, :

TRIXIE'S VOICE
. (in b.g.)
Don 't you drop nothin!, Imogene,
Take care these breakables,
understand?

IMOGENE 'S VOICE
Yes, Miss Trixle. ’

Addie and Moze exchange hard, cold looks.
EXT, LONG SEOT - THE FORD - MOVING

It is loaded down. Trixie next to Moze, Imogene and Addie
literally stuffed in the ck,

-



INT. THE FORD - MOVING DAY
Moze thinks she's the

jiving end,

i TRIXIE
I danced in Tusceloosa and the
mayor was there and he Jjust said
the nicest things 'bout me,
Newspaper ran a whole big photo
of me, I got a screpbook tellin!
stories on me from towns all
over,

IMOGENE
Tell him !bout the time 'at men
tried t! ¢rack open your head
with a bottle, Miss Tridie,

Trixie gives Imogeme a cold look, then carries the ball.

TRIXIE

Why, Imogene, you silly ol!
thing., 7You know that!s not
true, That ol! country boy
wasn't gonna hit me with no
bottle, He was Just horsin!
around.

(elbows Moze)
Agk me nice 'n maybe I!'1Yl tell
ya 'bout that sometime.

IMOGENE
Tell tim tbout the time ya
almest got throwed in jail,
Misa Trixie.

Trixie turns to her,‘ldoks at her and smiles hatefully.

o8 EXT. ROADSIDE CAFE - DAY
™s Ford drivea in, Store.

.99 CLOSER SEUT = CAR H
as Trixie amts out.
TRIXIE

Jus! don!t understand 1t, Daddy,
but this little baby has to go

winky-tinky 2ll the time,

She moves towards the ladies'! outhouse.

(CONTINUED)
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MOZE :
(eplling to her)
Don't you wprry none, ¥We'll
Just figure|/ on stoppin' here
for dinner.

ADDIE
But we Jusi stopped for her t!
winky=-tink jat lunch.

MOZE

(furning to

Addie)

That's right! Anu now welre
stoppint! fgr dipn=r.

ANGLE THROUGH WINDOW|OF CAFE - TRIXIE AND MCZE IN A ECOTH

Trixie is talking onj{a mile a minute, with her mouth full.
PULL BACK to show Addqie moving out the door with hot dogs

and soda pop.

ANGLE ON FCHD

Imogene sitting on the rumming board. Addle hands her a hot
dog and a pop bottle (and they sit on the rumming board and
start to eat, Addie{eyes her a few mnmants. Then:

Pause.

ADDIE
How old yom?

IMOCENE
I dtknow, |FPifteen. Why?

Nowheres.

Ya gotta be from somevwhers,

IMCGENE
Down by Troy, I guess,

(CONTINUED)
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DIE
How long you work for her?

(shrugf)
Aintt kept coungt., Year maybe.
How old you be?

IE
Nine.
(paus
She really do tkat dancin!?
IMOGENE

You wanta callilt dancint., All
she do 13 waggle 'er hips 'n
shake l!er ol! Behind a little.

ADDIE
How come she lpave that Job back
there? '

IMOGENE
Boss man try #'meke her put out
for 'ls friends. She don!t
believe in puttin! out fer free,

AIDIE
She put out much?

IMOGENE 4
Jus! 1ike a2 gpm machine, You
drop scmething in, she'll put
somethin'! out

ADDIE
How much she ¢charge?

IMOGENE
Most she can get., She allus ask
for five dollars, She ain't
puttin’ out for yer Pa though.
She say she gonna walt 'n git
most she cap outa him ffore she
put out. i

| ADDIE

He tell her he was my pa?

IMOGENE
Well, not 'xacdtly. I heared 'im
mumble somethin! like he didn't
wanta talk *baut it... ain!t he?

A

(CONTINUED)

66.
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Addie hesitates. '

i ADDIE
(defeasively)
I'm with 'im, ain't I7?
(pause)
How you come tm be with her?

‘IMOGENE
tCause she prcmise t'give me
fo' dollars ever' week an' she
nevar give me nothin' teceptin!
a nizkel or dime sometimes.

ADDIE
Why den't you quit?
!

| IMCGENE
How I gonna qu;t° What I do if
I quit? Got np meney t'glt T home
t'my mama -- an' what if I do
glt home? They got hard
times as it isy My mame say,
"You go work fpr this white lady,
an' she take good ker of you."
You wanta knowi{what I thinks?
Ya know that 11l' white speck on
top of chicken {docdle? Well, I
thinks thatt's #he kind o' whitfe
Miss Trixie is She jest like that
111' white speck on th' top of ol’
chicken shit!

EXT. BEAL'3 ANIMAL FARM P DAY
Its sign reads:

RARE ANTMAIS, LAME AND WIID
FIVE-LEGGED {OW - LLAMA

They are all coming out.} Trixle and Moze leading the way.

FAVOR TRIXIE AND MOZE

: ) TRIXIE
Ah jus' have tfstop for every
unusual thing somes along, Jjus'
somethin' unusval in oy
perscnality ah) guess, then of

- course I 'spect ever'body has
a little, bitty quirk someplace
inside them.

(CONTINUED)

1737 kg i oy " W



9/1/72
103 CCNTINUED:

Imogene and Addle pass !y CAMERA.

| IMCGENZ
We kin poun’ scme glass real
fine and put in 'er cawfee.

104 EXT., WHITE CLOUD DRESS CEMPANY

Trixie and Moze moving cut of the store. She 1s dressed
in a ruffly white dress.| Obviously something Moze has
bought for her. Addie apd Imogene waiting glumly.

TRIXIE
Ch, I Just love it, love it, love
it, all this white, it is absolutely
the proper thipg for my particular
kind of appearance...

(Looils at Addis)
Wouldn't be bagd you to have a
new dress, teq. Right kind o
dress make all] the difference
1a a face, 'sgeclally since you
got the right 'kind o' bhone
structure. ;gourse everything's

in the bone siructure. Person
can figure hig whole 1life on what
his bone struTture 18 ==

105 WIDER ANGLE i

showlng a new sporty Cadillac driving past. Trixie's eye
is iomediately caught by it.

TRIXIE
(to Moze)
Ok my, oh my, {Daddy, but wouldn't
you look handdgome gittin' 'hind
the wheel of 4 thing llke that!

{ CONTINUED )

68.
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106

107

108

69.
CONTINUED:

Addie and Imogene move PAST C

M
Ah tried pushint ! out a
window once 1n Lit{fle Rocl,

EXT, A HILISIDE - DAY
The end of 2 picnic. Moze arfl Trixie moving down the hill

towards the Ford. Imogene is behind them, carrying all cof
the equipment, Addie remainsg] seated at the top of the hill.

CLGSE ON FCRD

Trixie, in her high heels, ge¢tting in. Moze turms and looks
back at Addie, sitting on top:of the hill.

Burry up, doctor.| This baby's
gotta go winky-tinky.
(giggle)

WIDER ANGLE

Moze watches Addle a moment,] then starts towards her.

Clmon, wetlre ready.
CAMERA MOVES WITH HIM as he halfway up the hill.

M
(continuing)
C'mon, nowl

ATDIE
I ain't ready.

-

Well, you don!t ldok real busy
with anything, so lyou come on
down ==

- AILUE
I aintt comin?.

(CONTINUED)




9/1/72 ~ 70.
108 CONTINUED:

CZE
Now listen herg, child!
JA.DDIE
No. I won't listen here.
MOZE
What the heck jyou up to, then?
ADDIT
I wanta s8lt i front, And how
come we ain TTiworxin' no more?
MOZE

1Cauge welre gn vacation, that's
why! And Miss Delight and me
are gittint front fcause we
are two grownups and that!s
where people grown up do the
gittint, 'N little children
don't tell grewnups what to do
with thair lives. TYou under=-
stand that?

ADDIE
Well, she ainit grownup.
And I ain't plammin! no more
tiait in the ke Not for
no COW.

i MOZE
You keep your ivolce down. Mias
Delight ain't cow. Sha's a
proper woman. { She has a high
school diplo and right now
she's gotta gol to the bathroom,

go you get d to the car.
B AIDIE
She always hag{t'go to the

bathroom. She{mmst have a

bladder the side of a peanutl
Well, I ain't gettint back in
that car, HNot|*'til she gets’
out of 1it.

Addie holds her ground. ze seeg 1t's futile to talk on.
He turms and marches do the hill, We see him get to the
car, He leans In to to Trixie, Finally ahe opens her
door and gets out., She lpoks up towards Addie., There 1s y
some more talk between them. Reluctantly, Trixie starts up

the hillside, She i3 at in her high hkeels. Ber ankles -
bend a lot. Imogene i3 allready in the back of the car,




109 FAVCR ADDIE

watching Trixie trudging jthrough the grass.

She stops a

safe distance away. She d Addle stare at one another.,

She waita

She hops on her foot. {Thzn limps about for a moment.

TRIXIE

(2 high, uncul-

tured volice)
What's up, kiddo?

pauge )
Your Daddy says you're wearin!
a sad face, int't good tthave
a sad face,

& moment morej, then begins to move closer.

TRIXTE
X {continuing)
How'!d ya llke a colorin!' book.
Would ya that? TY'like

Mickay the MQuse?
(stubs her toe)
Son of a bitqh.

at Addie as she holds Her foot.

c -
Now, coma‘cn own to the car
and we!1l alll be friends. See
me smile? Let's see ya. amile
like your Aunt Trixie. C'mon.
C'mon down with Madamazelle,

Looks

Addle dcesnt!t move, Trixie takes a deep breath. She moves

¢loser to

Addie, Kicksjoff her shoes, Rubs her faet.
Then she looks at Addiel

TRIXIE

(continuing)
Klddo, I undeystand how you
feel, DBat ya.don't have t!
worry. One day you'!ll be Just
as pretty as Nadamazelle, Maybe
prettier. Yoy already got bone
structure. I:iwas your age, I
didnt't bave ng bone structure.
Took me years t'get bone structure,
'n don't thinly bone structure'!s
not important, HNobody called me
medamgzelle '§i1 I was seventzen
'n gettin'! a Iittle bone structure,
I wag your age, I was skirmiler
than a pole.

. (MORE)

A

(CONTINUED)
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109

CONTINUED :

TRIXIE (conttd)
Never thought }'d have nothin!
up here. You'3l have 'em up
there, too. Tdll y'what. You
want me to show you how to use
cosmetics? Loogk, I'1ll let ya
put on my earrings, you'll see
how pretty youjre gonna be.

And I'11 show ya how t'make up
your eyes and jour lips, 'n I'll
sea to 1t you get a little bra
cr scmethin', put right now you're
genna plck your little ass uwp
and you're gonpa drop it in the
back seat and you‘re genna cut
out the crap, you understand?

She looks once more at Addie, then turns and in her stocking
feat starts down the hill. She doesn't move too far,
though, before ahe stop3. She stands silently with her back
to Addie. Then, in a moument, she turns, stares at Addle who
hasa't budged. Finally:

-} TRIXIE
- (continuing;
softly)
You're gonna ruin it, ain't ya?

Addia doesn't anawer. We HEAR the automobile horn from down
the hill. Trixie simply raises her hand in the alr, then
8lowly lowers it. Then she contilnues:

1 TRIXTE .
Ligten, I‘dcn"t wanta wipe ya
out, And I dan't want you wipin’
me out, y'know? So, I'm gonna
level with ya,, okay? 7Y'see, with
me 1t'as’ ' just a;matter o' time, T
d'tnow why, but scamehow I Jus'
don't hold on yeal long. So 1f ya
wait it out a little... 1it'll be
aover, Enow what I mean? Even 1f
I want a fella, somehow or other,
I manage t'get 1t screwed up.
Maybe I'll get a palr of shoes,
nice dress, few laughs... Times
are hard. If ypu foel around on
the hill up here, then you don't
get nothint', I don't get nothin’,
he don't get nothin'...

she smiles at
Addie]
So how 'bout 1ty honey..:. For Jjust
a little while?x Let ol' Trixie sit
up front. \
’\

(CONTINUED)
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110

111

112

CONTINUED: (2)

They stare at one another. | Flnally Addie's hard facade
softens. Then we HEAR the porn again.

SHOT ~ MOZE

at the car. Looking up. .

MAZE
Hey! C'monl! !

HIS PCV - TRIXIE AND ADDIE

moving down the hillside.

H
- (her ol
again)
Weire comin', baby doll. And 1if
you don't find mef scme o0l' gas
station soon, thipg little ol!
- snowflaks's gonna wet her
- panty=locns.

Self

R

%
earo IR

EXT. HOTEL - ANGLE OF ADDIE |AND IMOGENE - DAY

waiting with theilr luggage.| PULL BACK to show a yellow
Cadillac drive up in front ¢f them. Trixie and Moze in
the front seat. Trixie balis out past Moze.

TRIXIE
Yoo hoe. Look what we got! Aln’t
she tha gweetest little thing?
And doan't he lools like a prince
'hind that wheel?

DOLLY into Addis. Her reacticn. She gqulickly opens the
cigar box. Sees that all ﬁhe money i3 not there. She

is angry. . O

TRIXIE'S VCOICE
Come on, Imogene, get ever' thing
in here. Got more room than the
« whole state o' Kansas. And listen
. to the horn. Blow the horn, Daddy.

(CONTINUED )

-M_h.-l*ml.““*h._. .
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112  CoNTINUED: |
We HEAR the horn bllowing and Moze and Trixie laughing as we
HOLD on Addle. i

113 EXT. RCAD
The yellow Cadillac dylves by.

114 INT. CADILIAC

Plenty of room, Trixie |In front., Addle and Imogene in the
rear as usual, _

MOZE

(h.iB Jjoke ==

Trixie glggling

alljthrough it
She just sittin' in the trolley
car and she reaches in her bag
and pulls outjthis here magazZine,
and starts readint. ¥Wlell she
ain't read more'n a couple
pages when re slow and careful
liice, she takes off hexr shoes
and stockint's|

Trixie glggles,

MCOZE
(continuing)
She turns the! stockin'!s wrong
side out and then just up and
puts them on &gain, Then she
puts on her shoes. Now all
the passengers are lookin! on
wonderin! what's goin! on, see?
Well, finallyithls old fella
leans over, see, and he taps
her on the shoulder and he
says "you pardon my sudden
rudeness, ma'dm, but why'd
you Jjust now go and indulge
in this strange procedure?”
'N the girl says, "why, kind
gir, I was readint' this here
magazine and I)] found the story
such hot stuffithat I felt
compelled to tyra the hose on
myself,

They laugh uproariously.
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CLOSE SHOT - ADDIE - BACK SEAT
]

115

116

unsmiling, arms folded. -

INT. THE EXCHANGE HCTEL - [LOBEY - DAY

Moze i3 signing the regisfler. Trixle nearby. Addle and
Imogene a few feet off. ddie keeplng an eye glued to
Trixie gt all times. The|[DESK CLERK has eyes for Trixle.
He 1s kind of a pea=-patch|Romec. Tiny, pencil~line
mustache, loug black hairf slicked back, except for a big
false wave in froant that he always pushes into place
wlth ths heel of his han

They wouldn't
a canopy bed,

MOZE
Would ya have a rocm with a
canopy bed?’

DESK CLERK
No, but I zot ene with a
fireplace. )

TRIXIE

(take Mogze's
I'd like tbat e, Daddy.

CLERK

(a bigy smile

for h¢s Joke,

privaie to Trixie)
It ain't no canapy bed, but it
sure opens a whdle new can-o'-
eas, don't 1t?

(gtegling)
» A whole new zan ' peas, ain't
that cute? 1

MOZE

(lookingiup
: froom the reglster)
Huh? How's that?i

The Clerk hits a bell. l

( DESE ?LERK
- {to bellhop

Give 'em 234, EBSthd 236,
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117  SHOT - ADDIE AND IMOGENE

Addie aware of the Desk Cle¢rk's flirtation with Trixie.
The Bellhop takes their bags and Moze and Trixie move
after him. Addie and Imogtne follow. Addie looks back
at the Desk Clerk who is wgtching Trixie's rump.

117A CLOSE ON ADDIE
An idea.

118 INT. ADDIE'S HOTEL ROOM - 3AY

Addie lying on the bed, smpking. She stares up at the ceil-
ipg. Her eyes move to the| transom over her door, then she
looks at the wall of the Joining roocm. She contlinues to
stare at it a moment, therj gets up and sits on the side of
the bed. Carefully, she aks off the burning ash on the
cigarette, putting the s neatly inte the cigar box which
i3 under the mattress. She moves to the wall, Puts her ear
againat it. Then she op her door and looks out.

119 HER POV
The empty corridor.

1194 INT. CORRIDCR

Addie moves to Trixie's dobr. As do all the other doors,
1t has a painted transom window above it,

3he sees a samall table do the corridor., She gets i%, brings
it to Trixie's door. Stands on it, Just able to reach the
transom on her toes, with e effort, she forces the window
open... but just slightly. | 3he looks in.

120 POV - TRIXTE'S ROOM

Trixie i3 on her bed, do
and Imogene 1s gathering

her nalls. Her face i3 greased
her messily scattered clothes.

jthe gseam of that
' ggwed up good,
these hose,

There'!s a rip
dress. Get i
y'hear?‘ And

(CONTINUED)
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129

120A

CCNTINUZED:

/ IMPGENE

Yes, Miss Trikie.
]

I hope the not too hot.
Youlve been that water
awful hot lately,{ Imogene.

Not that hot!
things done,

}GENE

hot, Misas Trixie.

on, get those

you come back
me off.

ENE
(at tha foor with
the laupdry in

Yeg, Miss Trixie.

PULL BACK TO shew Addie, wo
nearly falling off the tabl
She looks up at Addie. Add
be quiet. Imogene closes ¢
mﬂm. *

INT. TRIXTE'S ROOM
as we HEAR the transom snap.
gee anything, then scratches
her nails,

INT. CORRIDCR

IMOQ
What are you doin!

o
g looks down and wawves her to

-

Ing fast to close the tramsom.
Imogene opens the door.

door as Addie clozses the

Trixie looks arcund, dcesn't
her asa and continues with

ENE
up there?

ADDIE

I got us an idea.

Addie gets down.
thelr room.

Puts the f£able back.

Startas back to

IMOGENE
(following Addie)

. What ldnd idea?
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122 INT. ADDIE'S ROOM
Addie and Imogene ente7p

78.

Imogene, wh dg you suppocse
Miss Trixie d do if somebody
offered her ty=five dollars
to put out?

CGENE

agy? For that
waman drop her
e middle o!

Who=eeel You ¢
much money tha
pant2 down in
the road.

That's what I flgured.
What you got ning?

You want to ge§ away from Miss
Trixle, don't ga? Well, 1if you
help me, I'll give you enough
moneay to go 8.

How much money‘?‘ru

I3 | D
(hesithted,
. then)l /
- Thirty dollars.

Pause,

Pause. Imogenae looks at Egixie's laundry in her arms,
then looks at Addie.

OGENE
When d'we st

. - IE
Tomorrow mornin

123 INT. TRIXIE'S ROOM - M G

Trixie sitting up in bed,|blaclkout shades over her eyes,
Imogene 13 moving to the bed with Trixie's breakfast
tray. She puts it on e's lap., Trixle continues
to wear the eyeshade, §

IMCGENE
Miz Trixie, youwknow 'at man down
at the desk, the one check us in

»

yestuhday?
l (CONTINUED )
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124

125

. 126

CCNTINUED :
TRIXIE
Yeah, I know 'im. What about
'im?
IMOGENE

Well, he tell me he pay tweaty
five dollars to have a good time
wif you.

TRIXIE
What?
(pulls the eyeshade
of£)
Why the 1little two-bit bum. The
nerve of that guy.

1
INT. ADDIE'S ROOM ;

Addie at the doeor, liste&ing hard. Silence for a moment,
then: '

' TRIXIE'S VOICE
Twenty five dojlars, huh? Why,
I bet that litfle John dontt make
that much in alweek. Where would
he get twenty fllve bucks?

IMCCGENE' S VOICE
I dunno...

INT. TRIXIE'S ROOM

) IMOGENE
All I know is what he tole me.

TRIXIE
- {stuffing a
puffin in her
mouth)
Twenty five bucks, huh? Well,
I'd sure have to see the money
to believe it.

INT. ADDIE'S ROCM \
Addle reacts with a big %mile. Then she turns and moves
quickly out of the room., But a moment later she runs

bazk in, puts a lollipop{ in her mouth and goes back out
again. 1

7S,



127 INT. HOTEL LOBEY - DESK/C . STAND

Addie eases toward it, i
A couple of customers mo
alone.

ocently licking her lollipop.
B away and the Clerk ig thers

ADDIE
,juicy fruit gum.

CLEBK
, my little beauty.
Want I shguld chew it for ya?

I'll have t

Addle fakes a laughf and Hands him a nickel.
IE

nerq -= Miss Trixle
Delight?| Well,; she thinks
gou're regal ..uta.

|

- CLERRK
Oh yeah? |\ Says you and who else.
No, hones She says you're
better lo ! than Warmer

Baxter.

PR

CLERK
ell... the lady'a
te, don't she?

ARDIE
I jus' thought you'd like to know.

She starts to walk away.

She did, eh?
sure got good

-’
a‘-’.‘“.

Hey, Jus' a minni

.
He reaches on the shelf be d him and gets a helf-pound
box of chocolate creams, napr?ls them to Addle.

Give these here to,the lady.
Tell her they're u!.tn Floyd's
sompliments, 3

(acting
thrilled)
Ch, she'll like tHat, Maybe you
should write her g note.

] (CONTINUED)
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127 CONTINUED: 4

/
CRLERK
Yeah. What kindji note?

, A%m
Ch, I don't knewi 1 thought
men always wrot:| ladies notes
when they send them presents.
Maybe you should ask her for
a date. That sure would tizkle
her. ‘

The Clerk preens his littde mustache and grins.

‘ EDK
Teah, maybe I oyghta.

He reaches‘beneﬁth the counter, gets a plece of paper
and a pencil. He starts write, then steps.

!

: ERK
Say;, she's not marr'ed or anythint,
is /she?

]
ADDIE
(laughing)

Of! course not. She donft even
have a rege-lar bpyfriend., That
man\whe c¢ome in with her

yest ay 13 oy Daddy. He's her
manager.~-She's a dancer,

ERR
A dancer, eh? Y4 knaw, I figured
she was somethin® like that.
Where!bouts doesishe dance?

4

AIDIE -
Ch, lots of big pilaces.. She's
a gtar. :

CLERK

Now how about that.
The Clerk starts to write the note,
ADOIE .
Why don't ya print it? She likes
4 man who prints.

CLERK
Print it, huh?

He starts to print.

—— e e e o ——
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129

130

131

" leaves the rocom.

INT, HOTEL - STATEWAY

Addie running up the stgirs with the candy and the
note.

INT. ADDIE'S HOTEL RCOM

Addie and Imogene. The hote is opened. Addie is sitting
at the table with a penh 1 in one hand, reading the note
to Imogene,

ADDIE
"Scme sweets fhr the sweet, ha
ha, Scme girlp say I am
pretty smooth fancer myself.
How about tryihg me out sometime.”

IMOGENE
You sure this ponna work?

ADDIE
I dont't know, but we're sure
gonna give it try.

CAMERA MOVES IN on the nete as Addie carefully imitates
his printing and at the ottom of the page adds: "p.S.
W4ll be up in fifteen minutes.”

WIDER ANGLE

Addle studles the noote,
in a drawer, looks at Imcg

en puts the candy and the note
ene, crosses her fingers and

INT. EOTEL CCRRIDCR
Addle at Trixle's door. ghe knocks.

IXTE'S VOICE
Who 1s 1t?

It's me,

I got a messagd from Moze. He
asked me to tell ya h¢e had to
run over to Ha b today.



go get aomethin'
fixed on the cary/ He'll be gone
all day.

moves away from the door, goes
to her own door, opens it,;fkagks in, nods to Imogene,

then cloaes the dour and m

>

IR B

..‘- o ]-‘“—%’.‘\- L [P L

Hoze aitting at'a ta.ble,

Sa
; .> DR PP Al e e

I. alre&dy ate.
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136

‘llgtening at Trixle's doop.

HEW ANGLE

showlng Imogene moving into the dining room.
to the table. :

IMOGENE

Mlstuh Moze. !Miz Trixie don't
feel so good.! She say to tell
you she gzorma) stay 1n bed today.
She say she spe you at suppertime.

| s
(locking worried,
atands up)
Sha aick? Si,ck. in bed? Better
g0 up there, :
(star‘bs to go)

Addie looks anzious.

A e e R

(quic e.}.
Ok, she aln't re gick, Aint't
nothin! to worry about., She’s
havin'! ladytz time. .

| MozE
(emba.rras sed)

- Oh.

(he nnmbles)
Well, tell hen I'll see her this
avening, ql

84.

She comes up

He sits back down. Imogeme walks away. Addie and Moze sit

quletly qt the table. Finally:
| ADDIE

(ahe t3 up)
Just wanted to{say good mornin!.
Think I!'1l go ppstalrs and polish
my shoes, .

Well,

She eases away.

=

HOTEL STAIRWAY
Addie rushing up the stepp.

EXT. CORRIDCR - ADDIE

*

{CONTINUED)
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138  CONTINUED:

IXIE'S VOICE
Tou can clean up{ the bathroom now,
Imogene. And ask 'em to send up
more soap.

OGENE'S VOQICE
- Yes, Miag Trixie

Addie moves to her room. ters.

139 INT. AIDIE'S ROOM

Addle moves to her bed, refiches underneath the mattresa,
pulls out the cigar box, Bhe opens it, takes out twenty-
five dollars. Clogeas the pox, puts i1t back under the
mattress, puts the twenty~-five dollars in the envelope
with the note., Then she eg into the bureau drawer and
gets the candy and the not. She goes into the hallway,
leaving her door open. ,

140 INT. CORRIDOR

. Addle moves to Trixie!s ro;m, puts the candy on the floor
by the door. She KNOCKS of the door, then rushes back to
her room, closes her door, |part way. :

141  INT. ADDIE'S ROOM

'S VOICE
Somebody at the qoor, Imogene.

CGENE
YTes, Mlags Trixie

132 INT. CORRIDCR

- T:d.x:l.eﬂiﬂé door opens, oggne looks down, picks up the
candy, goes back in. {Addid moves out of her room to
Trixiels door to ligtéen.

GENE'S VOICE
It's scmethin! T you, Miss
Trixie, ]

THIXIE'S VOICE
Ch? What 1s 1tjJ,

INOGENE'S VOICE
. I% was ocutside tie door.

( commuﬁbj

|
{1

F
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lh2

143

144

145

g86.

CONTINUED:

IXIE'S VOICE
What is thisg?

Iong gllence. We HEAR pa crackling, Addie listens
harder, Then: .

IE'S VOICE

that go now.

e I'1ll call

ou.

: OGENE'S VOICE
Yes, Miss Trixd

Addie rung down the corri¢pr. Imogene comes ocukt of Trixie's

Miss Trixie wants to see ya. She
"gggs it's realiimportant. FHoom

S n - {CLERK o
~"0h, she does, does she? : =
| (he hdsitates) Coew
- When? : R . .

[

ADDIE
" Right now, R
. ' - PLERK
. Well, I can't gbt off right now.
I I= | ' S
"She says it's rTal important. A
~ Tell 'er I'1ll ccpe up later
- tonight... when the moon is full.

(CONTINUED)
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146

147

148

149

87.
CONTINUED:
DIE
But ylcain't com¢g t'night. She
won't be there tpnight. Matter

o!'fact, she won't be here at all
after t'day.

She wen't, huh?.l. Well...

IE
(rollsfher eyes)
YTou won'!t be so .

PLERK
I guesg I can gF up for a few

mimtaes. What'p that room number?
: QDDIE
Room 235, She'ls waitin! for ya.

(lookihg smug)
Ckay, You tellf her I'm on my way
ap, 3weetheart1

Addie smiles and walks
stairs.

frem the door towards the

INT. ADDIE'S ROOM

Addie runs in; Imogene there. Addie cloges the door.

He'!s coming, 's comlng.
Addle opens the door, Jusg a wee blt, She and Imogene look
out.
ANGLE PAST ADDIE ARD IMCG - THE DESK CLERK

Moving aurreptitiously'do%n the corridor. EHe stands in
front of her door, KNOCRY.

T e
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150

151

152

INT. CORRIDOR

INT. CORRIDOR - AT TRIXTIE'S

TRI
{dripping
sugar)
Who 13 i+¢?

DOOR

{TE'S VOICE
with

CLERK

The Shiek of Arabs

. 3

Trixie'!s door opens.

We gep she i3 wearing a negligee.

Ployd is taken aback at wha® she's wearing.

Addie'and.Imogene move %o

c
Hey, hello there and don't you
look pretty.
(impatiefntly,
moving ide)
Well, cone on in,] honey.
He comes in and closges the door.

als door, listen.

'3 VOICE

Say, you're some fast worker,
aren't ya? TYou dbn't give a

girl much time.

| c
Ch, I manage to

Hey.
fellas that goes
are ya, honey?.

c
What d'ya mean?

3 VOICE
+ around.

'3 VOICE

You're not pne of these

und babbling,

'3 TOICE

TRIXTE'S VOICE

Oh, you know, moat

I don't mind, but]
to me right now nd¢
about.

of the time
it's important
t to get talked

CIERK'S VOICE

Hey, now, do I lo
Kind of fella?

like that

(CONTINUED)
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152

153

155

156

. Their eyes wide.

CONTINUED:

We HEAR some movement,

TRIXTE'S VQOICE
Say, you are a wild one, arenft
ya?

Addle and Imogene react to{ their imaginsations.
IXIE'S VOICE
(contingping)
Hold 1t. Hold 1. Walt 2 minute.
You'lre gonna teady it. Let me slip

it off... Hey there... Well now,
ain!t you a showldog...

OMITTED ' r
CLOSE SHOT - ADDIE AND IMOGENE

|

: -AUDIE
(turns o Imogene)
I'm goin'.

PULL BACX TO SHOW

Addie starting down the corridor, stopping short, turning

and coming back to Imogene.

ADDIE
The key. The B:eyf.

) GENE
Mr. Mozs gnnna kill that man.

t
Imogene reaches in her aproa pocket and hands Addie the
key to Trixie's roam. Then:Addie starts away. Imogene
gets scared. ¢

IMCGENE
(continuing)
He's gonna kill 'em both, I Jus!
- knowa 1%l

She rollnws Addie as we HEAR nolsea from Trixie's room.

BT B ol il

+ e e o - k

— v ———— —————

89-



9/1/72

157

158

159

189

161

162

163

- Addie rushing acress the 1

HOTEL STAIRWAY

Addie and Imogene rushing]down the steps.

Imogene before she reache

Walt for me herp.

Imogene stays put. Addi

ANGLIE IN DINING ROOM

Addle looks in.
nervously.

Moze i3

INT, LOBBEY
Addie looks around the lo

HER POV
MozZe leaving the hotel,

I

gQ.

Addie turms to
the bofttom.

1=

continnes on.

3 the dining room.

t there. Addie looks around

y for Meoze., Can't £ind him.

FOR MCZE .

sbby and stopping Moze.




164

165

166

CLOSE SHOT
Addlie and Moza.

MOZE
What's the trodble?

Why? What? 1Islshe sick?

No, she's not s
like I tell ya.
Use the key.

k., Just go on,
Don't knock.

Moze quickly moves coff to Lhe elevators.

FAVOR ADDIE
watehing him go.

SHOT -~ HOTEL STAIRWAY

Addie nmoving to the steps.
them where she was lerft.

They both look frightened. | Finally:

Addle looks at Imogene.
Then :

Pause,

GENE
Yo Daddy gonna ki 'zt man, I
rackon,

. ENE
I 'gpect he cut 'im pretty bad.
!

ADQIE
Moze wouldn't do g thing like

that. ‘

IMOGENE
Down home, man come home from
wuk and heared man:iinside house
in bed wif his wife. He Just
wallk 'round to woodplle and get
his double-blade ax. He go
inside and chop 'em bofe +7 11i'1
pleces. Tolks say he chop 'em
up like kindling ond.

Imogene sitting on one of
die s8its down next to her.

The thought makes her nervous.

(CONTINUED)

9l.
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166

167

168

169

CONTINUED:

Addie looks at Imogene, waits a moment, then stands up,
growing panicky, runs up the stairs., Imogene comes be-
hind her.

ANGLE ON TOP OF STAIRS

Moze moving down the copridor, his face flushed, and his
eyes showing great painy He sees Addie and Imogene. No~
body speaks at first, d then:

MOZE
Get your ¢ g, Addie. We're
leavin',

ADDIE
Now?

CZ2E

Right this minuge.

CLOSE SHOT - ADDIB AND IMCGENE

They look ét each other and smile viétoriously.

| A ccumrRY ROAD
Moze heaves a deep, simddery

INT. THE CADILIAC - DRIVI

Silence for a few moments.

sigh.

I swan, I don't w why that
2irl did sueh a

anything for that
Juat aintt fair,

Iong pausae,
- MO
(continu

I reckon ghe'd be
on a long time. ,

garryin’

ADD]
Frem the gtart. ?E

MOZR
Ya mean there were other men?

ADDIE
LO"'.'.B Of ! am - i

= b e

(CONTINUED)
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169

170

171

172

173

. a3.
CONTINUED: |
MOZE
Wy, dadblammit, Why didn't ya
tell me?
ADDIE
I Jus' knew you wouldn't believe
me.
Pause,
MOZE
(sighs again)
I want you t> promise me Just
one thing.
ADDIE
What, Moze?
' MOZE

When you grow up, don*t be the
lkdnd of woman who goes aroun'
deceivin' men, Promlse me that.

ADDIE
- I promise, Moze,

EXT. CCUNTRY ROAD - LCONG: SHOT - DAY
The Cadlllac moving on.

EXT. EQTEL VERANDA -

CIOSE on Bee-Bee puzzle gime =- get the little Bee-Bees
in the little holes. It belng angled about as the
balls fall in and ocut of glace, PULL BACK to show Moze
3itting on a couch on the|hotel veranda, working the game.
Addie 13 next to him read a Detectlve magazine. But
her attenticn keeps shift to scmething lnside -
through the window == in lobby. She looks over the
top of the magazine, Moz4 continues with the game,

ADDIE'S POV - IN LOEBBY (THROUGH WINDOW)

A tall MAN with a ecream cglored Stetson hat moves in from
the rear door. He 1s counting a glant roll of mopey. He

~puts it in his pocket, theén brings out a black bock and

makes a neat, little notation in it.

|

CLOSE ON ADDIE
Interested, Moze continues to play the game.
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174

SHOT - THE MAN IN THE STHTSCN

A MAN in a daric sult comes over to him.

few words.

175

CLOSE . ADDIE AND MQZE

The man 1n tie sult moves away.
the Stetscon writes somethdng in the black book.
the book in his pocket.

ADDIE
Moze?

MOZE
Huh?

ADDIE
Moze -- pay ‘tfention.

MOZE
What's the trouble?

ADDIE
I seen scmething pecullar.,

MOZE
Whatfs that?

ADDTE

That man in th

koore

What man?

Sitting in the phailr by the
steps. .
ya
What's peculiariabout him?
ADDIE

' choke us hoth 4

He's got a roll

of money could

death,

" 2B
h? Well... I don't feel up

to anything ri
) (vack tp

gaae )

now.
his

APDIE

But that man's g
for makin' notas
that money, 'nmif
cutside and eo
again,

in and all
keeps goin!
' back in

They exchange a
The man in
He puts

bt a hlack book

(CONTTNUED )
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175  CONTINUED:

MDZE
(looks pip)
Bootlegger.
ADDIE
Bootlegger?

ZE

Aln't no questich 'bout it.
DIE
(cheerfhl)
You think we t do some
business with ? Maybe we

esuld draop a wa
We ain't done n
months,.. ever
We anly got 217

Therets hetter

business with b

What ways ?
MPZE

Well, I don't knbw right off ==

heaps of ways.

APDIE
- Look, he's goin'| cut again.

Moze looks. 1

176 POV - THROUGE WINDOW " .
The man golng out.

1764 MOZE AND ADDIE
Moze 1s watching.

MOZE

Follow !im, 3
ADDIE

Should I, Moze? :
MDZE

I told ya to, didn't I? PFind
out where he goes,

Addle gets up., Moves to the side »f the building. She
looks baclk at Moze.
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177

178

175

180

181

6.

HER POV - MOZE

Moves inside and toward the
clgar counter, starts talkin

ung lady cashler at the
to> her.

E{T, HOTEL «~ NIGHT
Addie is alone. She follows the man in the Stetson across
the street,

HER POV

The man in the 8tetscon is wi
They are next to some sort off a bin. The man in the Stetsoan
opens the top of the bin and g other man reaches insgide
and takes out a few bottles th straw wrappers arsund

them, The man in the Stetsort lowers the top of the bin,

and the other man walks away:from it, keeplng against the
shadows of the bullding. The man in the Stetssn looks
arcund, then goes arcund andiinto a building about the

size of a cne-car garage. C@mes out ilmmediately, heads

for the back door.

the man in the dark suit.

SHOT - ADDIE

Quickly moves back to the frpnt door.

!
EXT, VERANDA - NIGT

Addie moves to Moze, who 1s just getting back to the
couch. They sit next to each other as the man in the
Stetsen (JIM HARDIN) 1is seer entaring through the window.

What'd you find ocut?
. i
: ' ADDIE
HBe's gotta lot o!:ibottles he
keeps in some kind of bin out

back., !
MOZE

How big's the bin?
' AIDIE

Id! know, Blg as our car
trunk, maybe... What d'ya plan

t4do? :

MOZE i
™nd out where he keeps hils
goxds, i

(CONTINUED)

e [ e,
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181 CONTINUED:

ADDIE
Well, he went into a little
shack t22, but he didn't come
sut with nothing.

MOZE
Uh"'h.“h L] .
(loud, clear
vaice):
How 'bout a little walk, haoney,
befaore I put you: to bed?

i
IE
Gh, goody. AqD

They both get up and move §owards the front door.

182 EXT, FRONT OF LODGE

Addie and Moze mave ocut and walk casually around towards

the rear. »,
MDZE

our friend's nampe is Jess Hardin.

Ha'!s a bhostlegger alright.

Wholesale'!s to pretty near all

the bootleggers in the county...

183 EXT. BACK OF LODGE NEAR $ARAGE

Addie and Moze reach the!shadow of the bullding Hardin
had entered. They are moving faster now,

'HOZE
(staps and
whispers)
Watch the hotel. ¥ou see anybody
comin'!, cough real low. I'm
goin' lnsilde.

~ YRy,
h

ADDIE
It may be locked.
§
;  MOZE

Shucks, £olks in the country
never lock anything., Don!t you
know that? | i

Addie keepa her watch as Moze moves to the garage.

Lk,
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184

1844

185

126

187

188

189

150

191

FAVOR MOZE
He pushes the door. It's locked, He looks back at Addie,
embarrassed.
MOVE WITH MOZE {

i
as he finds a wind-w to tle garage. He tries it. It
won't open. Pushes hardeé Finally, it gives. He raises
it. He crawls in. ,

i
SHOT - ADDIE
waiting nervously. Lnoka*at garage.

THE GARAGE - HER POV

A match flares f£or a moment from the window.

|

ADDIE
locks up at hotel.

HOTEL REAR
Hardin appears &t door.

ADDIE

stiffens, locks back to garage -- nothing. She looks at
Hardin. ir

HEARDIN
sfandins half in and halfi out, talking to somecne.

ADDIE !
1

looidng very nervous, Wa HEAR the window closing. Moze
moves to her. !

: ADDIE
Bat!s comint, -

Moze looks up and they quickly move away. CAMERA TRAVELS
with them. i

g (CCNTINUED)

P e T T
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191

192

99.
CONTINUED :

MQZE
The old boy's gotf enough whiskey
in there to float the Chattahosochy
ferry. Now all we gotta do is
sell ol!' Jess Hardin some
whiskey. :
ADDIE
We don't have no whiskey.

MOZE
We don't need any. What we
gonna do2 1s sell:ol' Jess some
of his swn whiskey.

He puts on his gold eap, winks at her., Addle looks con=-
fused and admiring. :

{

INT. HOTEL - LOEBY

Moze moves in with his nel;paper, locks for a seat, sits
down just a couple of chairs from where Hardin is.
Hardin looks straight ahead, rolling his ecigar in his
mouth with his fingers. - After a moment, Moze gets up
and sits down pnext to Hardin.

MOZE
Yo! name Haprdin?

Hardin gives Moze a short, hard look, then turns away.

EARDIN
Thatt!s right. ’
. MPZE
Conrad's my namel, Jaclk sald I
sught to come see ya.

BARDIN
Jack who? ;
MOZE
Cth, Just Jack's good snough, I
reckon ™
HARDIN
Don!t know no Jack.
MOZE

Well, you oughta get acquainted.
He's runpin' the biggest
wholesale bucsiness in the state.

(CONTTNUED )
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192

CONTINUED :

Hardin sits silently, ponders that. Finally:

Pause,

HARDIN
You sellin'? -

MOZE
That's right.

HARDIN

Aln't interested in no shinny.

MOZE
Aintt offerin'! no shinny. All
I handle is bonded goods.

HARDIN
What idnd?

MOZE
All dnds. Give you a special
price on some three feathers,

HARDIN
How much? s
MOZE
Depends. Take twenty cases

I'll let you go for 25 dollars
per.

HARDIT
Too mach.,

MOZE
Aln't too much. Can't buy it
that cheap where they sell it

legal.,

i
' HARDIN
Aln't legal heah.

MOZE
All the more reasom you're
gettin' a bargain.

HARDIN
Give ya Jus' twenty.

MOZE
Can't do it. Brice is set down
in Birmingham,

100,
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192

193

CONTINUED: (2)

A A A e

HARDIN
How long 'fore delivery?

MOZE
How's early in the mornin'?

HARDIH
Got 1t 1n the county?
MOZE
!
Long pause. Hardiln gives 1t serious thougnt. Studies
Moze carefully, BHBe seems satisfied

That's right.

i
HARDIN
Where I pick it u??
EXT. GARAGE - NIGET (cn:cm‘zs)

ARGLE on the open window Addie standing outside. Moze
appears at the window. He hands Addie a few bottles of

.Whisky which she puts in a case on the ground. The bot-

tles £111 the case,

MOZE
That do 1t?

ADDIE
Uh huh, Did ya leave scme?

MOZE
Plenty. He'll never miss it.

Moze disappears a moment.
ADDIE
Moze?... Moze, we better git.
sze reappears at the win&ow with two extra bottles.
Hands them to Addle, then starts to crawl sut the window.
ADDIE
(continuing)
It's all filled up, ah told ya.

MDZE
(cut the window)
Them!s fer me.

101.
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19k

1944

195

1954

NEW SHCT . REAR OF HOTEL

Addie and Moze carry the caLe of whisky. PAN to show the
Cadillac parked behind the hotel. It 1s greedily loaded
with cases of whisky. The top is down and the cases are
stacked high above the sideg of the car.

ANGLE CN CADILLAC

They move ints the front séat and put this finel case in
the last available space. :Moze slts behind the wheel.
Puts his own two bottles into the glove compartment.

MDZE
Now watch them cases, they don't
spill of£f. i
}
He STARTS the motor. i
ADDIE

Well, y'better go slow...
(looks arcund
anxiously)

'n hurry. :
The Cadillac moves away. The cases of whisky sittipg
precariously in the rear. 'The Cadillac furns a corner
and they nearly topple aver.

ADDIE'S VOICE

Easy.
MQOZE
(sharp)
Well, I gotta twrm corners,
don't I?

d

EXT. OILD MILL ROAD - HNIGHT
The Cadillac is parked, Addie and Moze are taking the
last of the cases out of the car. MOVE with them as they
take 1t baclk ints some busRes., Bosth ere exhausted and
out of breath.

ANGIE GN"WEISKY CASES

Staciked up in the brush. pddie and Moze put the last
case down. -

He turms and leads the wayj out of the bushes.

(CONTINUED)

102.
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1954

1558

195

CONTINUED:
ADDIT
Moze, ain't he gonn
whiskey?
MOZE

Maybe he will in 'bd
By the time he figux
we'll be in Missori
can't do2 nothin! on
Missourl,

ANGILE ON CADILLAC

103.

miss his

ut a veek.
es 1t out,

*r

an'! he
welre in

Moze and Addle get into the £
looks at Moze.
and puts 1t on her lap.
Moze lights a match and looks

Flnally Msza.reacts,

HIS POV - LIGHIS OF A CAR

in from the main road.}
a long time there is no ssund.

close.,

Moze and Addie sit silently.

1964

197

- SHOT ADDIE

the car, moves qulcekly to the
of grass in his mouth and le
thes car.

WIDER ANGIE
Showing Jess Hardin as he mov
Lirmly upon his head.

Addie a mement, Then:

HARD

He mov

nt seat and walt, A4Addle

She takes the |elgar box from the floor
They Isit quietly.

Deep sllence.

t his watch. They wailt.,

The lights go cut and feor
Finally we HEAR a car door

Buddenly Moze gets sut aof
ront fender, puts a blade
"monchalantly" against

into view.
to Moze.

The Stetscn
He looks at

(eyes on Adfie)

Where i3 iL?

Moze walts a mament and then chsually moves away from the

Cadillac towards the bushes.
follows Moze,

remaining in the car as the w
in silence for what seems a lo
back once.

ardin stares at addile, then

h men move off. She walts
ng time. She turns to loodk
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1974

1978

137C

158

HER POV - THE BUSHES
No sasunds. No activity.

BACK TO ADDIZ

Walting. Finally we HEAR h:ze and Hardin move through

the brush.

ANGLE (N MOZE AND HARDIN

Hardin takes out an enveloge and hands it

to Moze,

looks Inside, counts the mjney, closes the envelope.

M

Glad t'run ino
do 1t again some

Mebbe we'll

Hardin nods. Moze moves td the Cadillac.
STARTS the motor. The Cad
standing alone.

EXT. ROAD - NIGHT

The Cadillac on the move.

(hand her the
envelope )
Nine hundred f£ifty dollar. All
in fifties.

(starts\to laugh)
Nine hundred fiftidollar, 'm

(laughs lougler)
Addle opens the cigar boex, ta

lower section of the cigar b

dollars we already gat, 'n if
eWw wallats and
do some twenties\now 'n then =-

MO
(looking tRrough
rear window)

Wim t's that?

Gets in.

the money from the
envelope, counting 1t as she Jays it in the "secret"

(CONTIINED)

Moze

ac moves off, leaving Hardin

104,
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198 CONTINUED:

ADDI
(turns)
Where?
MOZE
'‘Hind us,

19§ A

199 ANGLE PAST ADDIE
At the dark road behilnd thgm.

DIE
I don't see not te

0ZE
Somathin' back are,

DIE
Nothin! but piteh black.

ZE
Thoughtt I seen jomethin! flicker.

/992~

200 CILOSE CN ADDIE ﬂ
Looking out back window.

. ADDIE
Nothin'! there,

She turns and faces forward agailn.

They drive in sillence for a moment, Moze locoking in the
rear view mirror. Addle turning once to look behind them.
Then looking forward. She holds her clagar box close to
her.

MOZE
Be glad tfget outa this town,
tell ya that.

He looks through mirror again.

MOZE
(continuing)
There 1t is agaln. Somethin’
flickered, sure as hell.

Addie turns and 1losks back again, She climbs Into the
back seat and looks more carefully.

ADDIE
Nothin!'! 'hind us, Moze,
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201

Pt

202

40%a

203

200

205

o

2o

HER POV

Something in the darkness

fendear.

CLOSE SHOT - ADDIE

She reacts.

m-m.

ADDIE

Moze stepa on the gas pedal.

I told yal

MOZE

Addie looks arcund behind again.

SHOP? THROUGH REAR WINDOW

the headlights of a car ﬂehind them come on.

l

flickers, moon light hitting a

EXT, CADILIAC ~ SHOT - ADDIE THROUGH BACK WINDCW

Her little face. Eyes aguinting.

Frightened,

We HEAR

a siren. Addle gets down on the seat, out of view.

Lodae

INT. CADITIAC - FAVOR M

He pushes down on the g

s the SIREN closer.
ADDIE

Whe could it be?

The Sheriff!s car can hef

8lowa,

ADDIE

(continuing)

Don't stop.

A cain't keep

ep goin?,

MOZE
2in'l The damn

"ear’s in rrcntgo' me ,

He stops.

1
'MOZE
(continuing)
Ever'thing's gonna be all right.
Let me do th' talkinft,

geen past Meoze as 1t passes the
Cadillac and forces it tp the side of the road.

Maze

106.
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206

EXT, ROADSIDE -~ NIGHT

The police car angles toﬁa stop in front of the Cadillae.
Its lights remaln on and two SHERIFF'S DEPUTIES get out.

Fach wears khakil c¢lothes,. a silver btadge on his chest

and a big pistol low on the hip.

the police car; the other, with a flashlight on, moves to>
He is DEPUTY HARDIN, Jess Hardin's brother and he
He shines the light ints the car.

Moze,
looks like him, too.
Addie is CUT OF FRAME during this.

One 2f them stands by

DEPUTY HARDIN
Playin' games with us, Mister?

MOZE
(apologetic
laugh)

Didn't know who: was back there.

PEPUTY HARDIN

Risky thing t'dp.

tires shot off.
(pause)

Where ya hedin!'?

MOZE

Might git yof

Me and my little girl goin' to

St. Joe.

DEFUTY HARDIN

Iive there?

MOZE
Hearby.

The Deputy puts his foot on the running bsard, casually

shines the flashlight into the back seat of the car.

DEPUTY HARDIN

What's yo' business?

- MOZE
Livestock. Mules and horses
mostly. Scme cattle.

¢ DEPUTY EARDIN

Funny. I heazxd you was
bootlegger.

: MOZE

Not me, friend. Naossirl
be some mistake,

a

Must

" DEPUTY HARDIN

Mebbe, Mebbe not.

(CONTINUED )
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206

207

208

CONTINUED:

|
|

The Deputy stands for what seems a long time before he
turns and walks toward the back of the Qadillac.
moves to Addie'!s side, shining his light in the back

seat agaln and at the tires and along the top.
to Moze,

DEFUTY HARDIN
(ecntinuing)
Way ah hear it, you jus' had a
transaction by the 25ld mill,

MOZE
Where you hear a thing like
that ? .

DEPUTY HARDIN
Ch... friend ot the family.

He smiles at Moze who studlies his face a moment.
see an exceptlonally strong resemblance to Jess Hardin.

SHOT - ADDIE AND MOZE
BExchanging a look.

QMITTED

———— i e

MOZE
Sorrye.. fraid ah don't know
what youlre talkin' thout.

DEPUTY HARDIN
(leening in
closer)
Ah'm tallcdnt' 'bout bootleggin'.
Ah'm talkin' 'hout nine hundred
fifty dollar., Now Just where
might that he?

MOZE
Ah ain't g5t pno nine hundred
fifty dollar. Don't know what
you're talkin' fhout. A4Ah don't

even know where the old mill is.

) DEFPUTY HARDIN
Well, ah reckon we'!ll Jus' have
t! explain a little more

thoroughly, woen't wk?
i
i

Ll

i

AY

He

Returns

We can

108,
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209

109.°

INT. INTERROGATION ROOM 4 CILOSE SHOT ~ THE BEE BEE PUZZLE
GAME - NIGHT

as 1t 1is being angled abqut. PULL 2ACK to show Deputy
Hardin playing the game a8 he 31ts on the edge of a table
in the center of the cold, sinister room. Addie and Moze
slt on a bench against tna wall., Addie holds onto her
cigar box.

Hardin continues with thé game, Then:

DEPUTY HARDIN
(re: the game)
Damn. Jus‘' when ya think ya
got 1t made... |
(looks at Moze)
Just ain't made, is 1t?

He stares at Méze. Thané

DEPUTY HARDINV

{continuing)
You pretty gocd at this 11'1
thing?
'MOZE

Not. too good. |

1 »

'DEPUTY HARDIN
Not too good, huh?

pause)

0l' bootlegger slittin! there
with his oun little game, 'n he
ain't even good at his own 1i'l
game, Yessir... that is some
good Joke, :

BEAU enters. He carries:the tws bottles of wﬂisky from
Moze'!s car. :
- ‘BEAU
Found 'em In tne glove compartment.
i

He hands them to Hardin %ba puts the bee-bee game on the
table and ilnspects the bottles.

1BEEAT
{continuing)
A But theres ain't no money 1n the
car., Gone all thrsugh 1%,
inside !'n out.

'EARDIN
(to Moze)
Livestock business, huh?

| - . (coNTTINUED)

[
ki
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209 CONTINUED:.

/
 MOZE ‘
That whisky's fer a friend.

t

Pause, :

:  DEPUTY HARDIN
Hold out yer;hands.
\MOZE
L\
:  DEPUTY HARDIN

I seaid, hald'aut yer hands, you
heard me. f :

Huh?

Moze holds cut his hands., Deputy Hardin puts the whiskey
bottles on the table, stapds up and leans down t3 look at
Moze's hands. Then he: sits back on the table. Moze
lowers hils hands,

DEPUTY HARDIN
{(contimuing)
Ah didn't say put 'em down, did
I? D

4

Moze keeps them up.

DEFUTY HEARDIN
{continuing)
Mighty clean hands. All dane
up, Cattle, mules, horses,
livestock. Them hends don't
laok they do nothin' much ‘cept
play little easino now 'n then.

- ! MOZE !
I told ya, that whisky's for a
friend. I didn't see no harm
in buyin?! a couple bottles of ==

{ DEPUTY HARDIN
Don't see mo harm, huh? Hear
that, Beau? Big bootlegger
claims he don't know the law.
Well, I don't need no couple of
bottles t> make a case again
you, Mr, Bootlegger. Iaw says
all I need is Jjes cne 1i'l ol!
drop.

Picks up car keys from table, dangles them 1in the air,
: | (CONTINUED)

b
4
’
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209

111,

/
CONTINUED: (2) /

DEPUTY HARDIN

(coftinuing)
'N you kin jus' kiss that pretty
ol! car g'byd, too. Law says
you transpory alc=zholic beverages
in a vehilcle !and sald vehicle
is confiscated to5 be s51d in
public auctiTn.

MOZE™.

Hald 5o, nowi Seems t'me,
that's pretty rough Jus'! cause =-

DEPUTY HARDIN
Don't lower your hands. I didn't
tell you t!'lower your hands,
When I tell you t'lower your
hands, then you lower your hands,
¥you don't dotnothin'! 'less I
tell you to do 1it. Understand?
Answer me, you understand?

|

Addie i3 embarrassed for Moze, turns away. Moze, humili-
ated, answers: i

" R

AN

| MezE
Yes, sir. \ T

|
Beau moves t> Hardin, whispers 1nts his ear.
( lDEPUTYEARDJII
a

ngrily
Ah already had 'im take his
elothes off. ;Ain't nothin' in
his clothes but him 'n he ain’t
worth twenty ¢ents,

Beau whispers again Int9 Hardin's ear, Then Hardin looks
at Addle., Finally, embarrassed:
‘ 1

I ‘.
i DEPUTY HARDIN
(continuing)
M... You gost the money in
your panties, chlild?

Addle doesn't answer., Just losks at him, humiliated.
Hardin is embarrassed, he moves to the door. Opens 1it.

+ DEPUTY HARDIN
(continuing -
calling out the
door)
Willal

(CONTIINUED )
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209

CONTINUED:

(3) S

He looks back at Addie.| Then an slder women, WILLA,

to the dozr.

DEFUTY HARDIN
(continuing)y
Want ya t'take this child f‘cross
the hall, see |if she has money
on her, maybe !in her panties or
someplace, :
(to &ddie) ’
Come on. Go with the lady.

112.

moves

|
Addie looks at Moze. Hel nods. Addie gets up and moves
out the door, the cigar box clutched to her chest.

-

Hardin closes the dsor. | Looks at Moaze again. Goes back

to thae table,

bee game.

{ DEPUTY HARDIN
(eontinuing).
Tou don't knowiwhat Icinda real,
bad trouble you're in. Ysu
better start thinkdnt' on it. I
8ot case agin you for possessin!
and transportin' whiskey.an' I

" reckeon if I try, I can tnink of

a few other things. These here
bottles ain't got no liguor
stamps. I snap mah fingers, I
got the alccholic tax unit boys
up here. You better facs it.
Y¥ou're gonna be up in these
parts for quite a spell. Workin'
on the county roads. Maybe
you're lucky, you glt 2ff in
8ix moths, Y3u glt six more
months influenain' a child.
Mayba six years for that,
(pause}.
Take off yer tﬂe.\\

Moze takes off his tie. . N

DEFUTY HARDIN
(continuing)
¥ou got a comb?

MOZE
In mah pocket.g

DEFUTY HARDIN
Comb your hair down., T SAID
COMB YER HAIR DOWNI!

PR ————

He puts dbwn the lteys, picks up the bee-
1
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209

113.
CONTINUED: (4) E

Moze takes out his comb and combks down his halr over his

DEFPUTY HARDIN
(eontinuing)
Ch, that is goed. That is real
good. Olt!' sheep dog, huh, ZBeau.
(pause
Now tle yer tle 'round yer head,

Moze hesitates osnly a moment, then he ties his tie arsund
his head. Like an Indian band. :
DEFUTY HARDIN
(continuing )
That ain't tight 'nuf,

Moze pulls it slightly tighter.

DEPUTY HARDIN
(continuing)
Tighter.

Moze pulls it a little tighter. FMinally Hardin gets up
and moves to Moze and pulls- the tile very tight. Then
he sits back on the table. Stares at Moze, Starts to

laugh.

DEFUTY HARDIN
(eontinuing)

I sure don't like to send a man
to the road gang. Never have.
Always felt sorry for them poor
devilﬁ .

MOZE
Maybe we could wark out somethin’,

DEPUTY HARDIN
What's there t'work out? I
caln't hardly overlook the fact
that you been pald nine hundred
fifty dollars and you ain't
tellin! me where it is, Now ah
can prove you're a boostlegger,

80 ah dan't have t'work nothint
cut, do I? :

The door opens, Addie and Willa are there.
WILLA
Child ain't hidin' nothint,
Sheriff.

(CONTINUED)

!
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209

2094

209B

209C

209D

CONTINUED: (5)

Deputy Hardln looks at Wills
and Addie moves to the benecH
her and Moze.

DE
(sudden
mean)
Now let!s cut out
fround the rosy.
money ?

Silence.

Takes 1t. Rips off the st

Moze and Addlie don't move.

He laoks at AddiiﬂL

s nods, Willa closes the door
and sits. Hardin stares at

Y HARDIN
very

this ring
Where!s that

cigar box. He moves to 1it.

ng, =-pens 1it.

ANGIE QN BOX

as Hardin stares at the plctgires and the cigarettes and

the tollet water and the pla
doesn't g2 to the battom
table.

cards, ete., DBut he

r. He puts the box on the

DEPYTY HARDIN
I'm tellin' ya right now, I'1ll

stay here til the
(he POUND

table top)

Y' hear me?

pnd o' time...
E the

He picks up the cigar bax aggin, he angrily turns 1t over

and dumps everything out.

FAVOR MOZE

Aware= he iz ahout ta be unc

en expoases the bottom secticn.

ered.

WIDER ANGLE - FAVORING CIGAR}BOX (N TABLIZ

Everything is out now and thgqre 1s no money, except a dime

that spins osnto the table.

BACK TO MOZE

His surprise. PULL BACK as
quletly, unflinching. Addie
finger to her temple and scr
attention to her hat.

he looks towards Addie who sits
lockks at Moze. She puts her
atches 1t, calling Moze's

P s = ——— -

114,



3/1/72 115.
209E MOZE'S POV - ADDIE'S HAT'

CAMERA MOVES IN towards the hat and suddenly, when we are
very close, we see the eye of Ulysses S. Grant staring
through an cpening in the lace band around the hat. Then
we quickly meke out the $50 figures, znd there is the
money, camouflaged within the band around Addie's hat.

209 SHCT ~ MOZE

As he looks. Hls wilidew-
he turns and laoks, al
stares at them, Then s
ured it sut. He turns
Looks at it, Puts it
against it, breaikdng it
money, but all in vain.

yed reaction. Then PULL BACK as
with Addie, towards Hardin who
denly Hardin smiles. He's fig-
nd picks up the bee~bee game.
the table and smashes hils fist -
and examining its guts for the

He's an his feet again.

DEPUTY HARDIM
You think I'm fooldinft 'round?
I ain't fool%n’ tround.

He moves to Moze, Tightens the tle around his head. Moze
winces. Then he looks |at Addlie. He waits a beat, then
moves to her and whips|off her hat and losks inside and
then throws it behind Him on the table along with every~
thing else,

It slides across the tible onto the floor. BRBeau leans
down and pleks 1t up. [He looks inslde the hat, then puts
it back on the table,

DEPUTY HARDIN
{continuing)

Well... mayhd you'll come ar-sund

in time. Giff 2 1ittle thirsty,

git a 1ittle hungry. Time sure

doces have a with criminals,

don't it, Beau?

BEAU
Sure do,

Hardin looks at his wa#ch. Then to Beau:

DEPUTY HARDIN
Well, 1it's gattin'! on t'five,
Somebedy ta be stirrint
over at th' cafe., Think I'll
step over thare awhile. I'll
be on back 'flore long... Got
all day, y! w. Got all the
time in the wrrld.

(CONTINUED )

1
i
i
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209F

206G

210

115A.
CONTINUED:
He stares at Moze and Addlq. Then he moves to Moze,

tightens the tie a little gore. Then he laughs hils crazy
laugh and exits.

Now only Beau is left with |them. He stands in the cormer
af the room. Takes out a dlgarette and lights it.

CAMERA MOVES IN ON ADDIE L

She and Moze exchange a losk. Then she looks back at the
table. Finally, she stands: up. Beau watches her. 3Ihe
moves to the table and begins to slowly put her things
baeic ints the hox. Beau silently agrees to allow 1t,
Finally it's fllled and she: closes the 1lid. She moves
with the bax to the other end of the table and reaches
for her hat.

t
CLOSE SHOT - ADDIE

as her hand reaches for her hat. In doing so, a surrepti-
tisus move of her hand scoops up the car key at the same
time she picks up the hat and as she puts the hat on her
head, she puts the car key in her mouth. Then PULL BACK
as she turns and goes back to the bench. &She gilves a
1ittle smile to the unsuspecting Beau.

She sits down. Silence. Addie's mouth tightly closed.
Flnally, she stands up and looks at Moze.

ADDIE
Daddy. I need t' go to the
gshit house,

Moze's mouth falls open and Beau looks embarrassed., Addile
stares at Moze, Then she looks at BEeau.

BEAU
Well, uh..,, thar's uh... place
down th' hall.

ADDTE .
Daddy, I'm a-scared. I want ya
t'come stand by the door.

MOZE
(to Beau)
Alright I go with her?

Beeu thinks about it a moment, then he moves to the doaor
and opens 1it.
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2114

212

213

214

215°

11l5E.
INT, POLICE STATION CORRIDOR.
Beau steps out, Ilndicates the ladies'! room down the hall.
Moze and Addie move down the hall. Beau moves across the
hall end leans egainst the wall, watching.
CLOSE ON MOZE AND ADDIE ’
Moze locks at her curiosusly.,
ADDIE
(to Moze)
Runl

She starts to run. Moze takes a moment to get with it,

then runs with her down the corridor and towards the

MOZE

You crazy?
L}

ANGLE ON EEAU

Whe 1s only half watching aﬁd takes 2 moment before he
realizes what's happening.

=
i

ANGLE ON POLICE STATION STAIRWELL

Hey.

Moze and Addie running down. Their feet making an
enormous RACKET on the steps, Moze stlll has his tie
around his head.

MOZE
Where y>u runnint?

Addle takes the key osut of her mouth. Hands it to Moze,
who looks amazad.

BACK TC CORBIDOR

Beau making chase,

SHOT - ADDIE AND MOZE
running down another corridor towards the exit.
BEAU'S VOICE

Stoo them people. Hey, there's
Bootlezgers Lloose.
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216

217

218

219

EXT., POLICE STATION - DAWN

The door swings open.
CAMERA WITH THEM as they

Beau moves out 2f the daor,

INT. CADILLAC

craziest —--

Hurry.

Moz«

MPZE
JESUS CHRIST, thfs

115C.

and Addie run down the steps.

to the Cadillac and Jjump in.

is the

MPDIE

MpZE

I'm hurryin‘t!

Moze gets the key lnto the

ignition and STARTS the car.

Hits the gas, into reverse} the car jerking back, throw-

ing Addie around, the daor

sut, but Moze reaches and
pulled claosed.

flying open, she nearly falls
pulls her in, the door is

UtS VOICE
Stop 'em. DBootlgggersl )

EXT. POLICE STATICHN

The Cadillac racing away
Deputy Hardin seeing what
smerll caf=s. He starts to

The Cadillac continues on

the mlddle of the street 4nd

axtanded wide. There 1s

INT. CADILIAC ~ ANGIE PAS

o

THROUGE WINDSHIELD we see
happening from outside a
toward the Cadillac.

Buf Deputy Hardin rushes into
ands there with hls arms

oW to go arcund him.

ADDIE AND MCZE THRQUGH WINDSHIELD

as the elther brave or stupid figure of Deputy Hardin looms

up in front of them.

WOZE
I'm gonna hit {im.
ADDI®E
(yelling)
He can jumpl ’
Moze starts to slou downi
ADDIE
(continuing)

Don't slow downl
i

i
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220

221

222

223

224

2244

115D.
FAVOR ADDIE'S FOOT

as it moves over Moze's fpot on the gas pedal and PUSHES
DOWN.

EXT, STREET

The Cadillac about to rum down thz deputy. But Just at
the last mcment Deputy Hardin jumps sut of their way.
He falls comically onto the street. A humiliating defeat.

The Cadlllac moves up ¢ street. Hardin takes out his zun.

INT. CADILIAC
Addle looking out the redr window.

him. They
coulda had me yp for murder.

ANGIE ON POLICE STATICN

as Beau gets into their ¢ar to start the chase. Deputy

Hardin aims his gun and

EXT. ROAD

The Cadillac on the movel

INT. CADILIAC
Addle lookdng osut the badk window.

MOZE
They're shcotig' at us,

F
ADDIE
But they're mi?sin'! Keep goin'l!

We begin to HEAR the faint sound of the STREN in the b.z.

' MOZE '
We ain't gonna make 1it,

ADDIZE

Yes, we will,
(CONTINUED)



9/1/72 i ' 115E.
224A CONTINUED:

‘MOZE
Not in this yella car we ainft.
Every two blt lawman in Kansas
gonna be lookin' fer this car.
We gotta get t!Missouri.

| ADDIE
FPaster, They're catchin' up.
225 NEW SHCOT - THE CADIIILAC
going down a side road, its tires SQUEALING.

PAN BACK to show the Sheypiff's car catching up.

’.,‘wr‘.wmg—w“m-’- —
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226  INT. CADILLAC

Moze bent over the wheel, lgoking straight on, the gas
pedal jammed against the flgor. He takes a curve.
Addie falls against him as Fh& SIREN gets cloaer.

;
227 SHOT - ADDIE LOOKING OUT THF WINDOW
1
ADDIE
That sign says "Ellsworth.®
You're takin' us ck into Kansas.

228 ADDIE AND MOZE

Jesus, yer right. i The sun's
risin' ‘hind us.

229 EXT. THE ROAD
The Cadillac runs into a figld and taurns around.

|

as the Cadillac turns arcuﬁd and passes the Sheriff's car
hot on its tzrall. The Shexiff's car has to stop suddenly
and leoses a little time in jturning back.

23C LONG SEOT

231 EXT. SIDE ROAD

The Cadillac turns and mov down the road towards the
tiver.
232 EXT. RIVER ROAD

The Cadillac moving along the river into the rising sua.
The SIREN still off in the Pistance.

233 i
MOAE

ta cross thig river.

He looks ocutaide.

234 HIS POV - A FERRY DOCK
The ferry ngﬁwthere.

e

Iy
v

s , \\\\h
v -
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o

235 XT. RIVER ROAD ///,/’
dillac stops at the ferry dock.’ we see a sign

Moze gets o
around. Finds

of the car and. tUrns the sign. He looks
e Terry f&r on the other B#al/

236 CLOSE ON MOZE }

I_L‘

We HEAR THE SIREN catchiné\ p. He looks toward the farry
on the other-8ide., Then he s back into the car. Races
1t forward-again,

237 NEW <

Cadillac making a new turn. Its wheels
t moves into a narrow dusty road.

Al

238 LONG SEOT
The Cadillac moving,

239 SHOT - THE SHERIFF'S CAR

Far off in b.g. But catching up again,

280 CLOSE ON MOZB

.._.,‘_-a—u-a--n

reactlng to something up a2 head.

A
1
3

241  HIS POV i

on the road, a few hundre& yards in front of them: an
old tractor, too wide to gasa.

MOZE'S VOICE
Holy Molyl
242 INT, CAR = ANGLE PAST ADDIE AND MOZE
at tractor up ahead. ‘

ADOTIE
Blow your horn.

MOZE
Won'!t do no good, | Ha can't pull
off the road. :
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243

2uL

245

246

2u7

2u8

2ug

ANGLE ON THE TRACTCR
The driver looks behind, HFEARING THE SIREN getting closer.

FAVOR ADDIE

looklng at tractor ahead] then turning to see the Sheriff
catching up.

CLOSE ON MOZE

looking up at the side of the road,

!
MOZE
Bold onto your n?t.

Moze pushes down on the gas. Addie looks where Moze 1is
locking. X

ANGLE PAST EER i
showing where the mnuntaii kas been cut away to make the
road.

ATRIE
Youl!lll never makegit.

EXT, HIGH SEOT E

Showing the Cadillac, using all its power, heading up
onto the side of the mountain and careening across the
face of the cut at close to a 909 angle, sliding and

bouncing and kicking up rocks, then bumping bhack onto
the road, about ten feet in front of the tractor.

ANGLE ON THE SHERTFF'S CAR
slowing down and racing its SIREN behind the chugging
tractor, unwilling to chance the pass just made by Moze..
INT, CADIIIAC - MOVING O

¥
Addie half on the floor,

<
1

MOZE
You alright?

(CONTINUED)
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250

251

252

253

254

CONTINUED:
ADDIE
(catehing her
breathi
Uh-huh... z
MOZE

Well, we threw a hobble on 'em
for a while anyway. We've
gotta get off thls road.
Otherwise we'll and up in

a touwn for sure. |

\
t
EXT. ROAD - NEW AREA - DAY

The Cadillac speeding on, 'passing a small wooden hollow
then stopping and backing up and turning into the small
road, not mich bigger than a trail, half-hidden by
undergrowth and drooping #ree branches. The Cadlllac
turnz into the narrow trail. -

Moze stopa, gets ocut fast, moves back to the road and
with his foot does a quick Jjob of smothering over the
tire tracks he had made in the shoulder of the main
road. He moves hack to ?he car, gets in.

1

INT. CADILLAC i
I
He logks at Addle and th drive through the rough trail.

ANGLE THROUGH WINDSHIELD

as the car moves through ihe undergrowth, branches
brushing against the windews and over the hood, ete.
They continue on for a few mcments.

THROUGH WINDSHIELD

A few mundred yards ahead,; sitting near the edge of the
road 13 an old, lop-slded dog-trot cabin made out of
split rails. Behind the cabin, acrosas a yard strewn
with all the Junk ino cereation, i3 a barn. It ls twice
the gize of the house but even more lopsided. A
delapadated Dodge truck 13 at the side of the barn.

EXT. CABIN - THE YELLOW CADILLAC

Drives lnto the yard and stops near the sagging front
porch. They get out.

(CONTINUED
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258.

256

PU———"

CONTINUED:
MOZE
Place looks deserted. Anybody
t'home?
(silence)

ANGLZE ON DOCR OF CABIN

It squeaks open. An OLD MAN with weak, sleepy eyes and
thin halr standing straighg up, sticks his head out.

WIDER ANGLE - THE OLD MAN

Locking at Moze and Addie s
Cadillac. The man moves g
tall and skinny and baref
palr of stained and dingh
stands there and stares

d most of 2ll at the yellow
t onto the porch. He is
bott. He wears overalls and a
grey long johns. He Just

CZE
Howdy.

The 01d Man doesn't answe Mocze makes a sllent decision

(cont
Law's e¢hagin' u

The 0ld Man's expression
hand slowly over his stor
hear.

pesn't change. He rubs one

(continuing;

yellgng
Law's after uslf Need t'get rid
o' this car... dnt de nothin'
mich. Just hauled some whiskey.

The 01d Man thinks 1t over,
ap upright on the porch,|lowerg himself to the ground
and walks over and stand3 in frpnt of the car. He looks
1t over good, rubbling hig thumb along the grey stubble
on his chin.

en, hooking his arm arcund

(CONTINUED)

120.
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256  CONTINUED:

. Then he turns and starts
oves back onto the porch,
then goes into the house.

The Q0ld Man scratches some mo
slowly towards the house. He
looks back at Addlie and Moze

Moze looks at Addle, then mov towards the old truck.

257 CLOSER SHOT -~ THE TRUCK

Addie and Moze approach it.
together a thing as you've ev
A frayed, front tire with omi

t is as sorry and patched
r 3een. Moze studles it.
ocus bulges ont the side.

He looks ingide. It is a mes
new and obviously stolen RADI
board.

,» except for a relatively
gtuck beneath the dash-

ADDIT
Think it runs?

-

MOZ
We gotta have scme why of travelin!',
don't we?

-
Where'!ll we go?

MO
Outa Kansas, 'croas jthe border to
St. Joe, that's where.

258 FAVOR ADDIE
reacting to St. Joe. Then we|HEAR a creaking door.
Addlie and Moze look up at thefhouse.

256 THEIR POV - THE SHACK

The front door opens. The
Then behind him, moving
Man, are three young men.
LEROY. They are Just abcut
Dirty and barefoot, needing
able to stand in a corner

Man moves slowly out again.
suspleciously as the 01ld
thers. CLOVIS, ASA and

They look as if they smell 1
that have been lapping whisk
rangy and capable of splttin
Leroy i1s the biggest and the
make you uneasy. They move
and look down at the Cadilla

& a2 pack of wet hounds
All of them are bhlg,
ver a cowshed. But
anest, with eyes that
the edge of the porch

(CONTINUED)



259

CONTINUED:

PULL BACK to show Addie and MPze moving towards the
house., The brothers move dc the steps and walk around
the car. Addie and Moze st--- at the edge of the porch.
The three brothers turn and Yook at them. The Old Man
is still on the porch.

days head stayt 'fofe ya take
her ocut on the highpay.

(continuihg)
It's all legal. gt the papers
$'prove it. All Ijgotta do is
£1ll cut a form onjthe back and

you awn 1it. J

The boys look at Moze and Addie 2 few more moments.
Then they look at one anothgr, then they look at the
car. Flnally they mave t0 the steps.

EHOY
Ain't gonna zwap.
MOZE
But it's bran'/ new.
LERDY
Car ain't no dood.
MOZ$

What's wrong with 12

LERQY
Cain't haul notiin' fin it.

MOZH
If that'!s all thAt'q botherin!
ya, you can gell Wt i'n buy two
trucks do your ha l ' in. " You
can plle more stuzxf Hn rchis
than ya can in thag [truck.

gAY

We ain’t gcnna swap‘
They start up the steps to the\ house.
MOZZ]
(suddenly)
Rassle ya fer 1it.
The boys stop. Turn. Addiefllooks at Moze.

(CONTINUED)

122.
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CONTINUED: (2)
You crazy?

If I win, we swap.
glt t'keep the truc
car both.

ADITE

Mozel

MO3E
Quiet down...

The boys look at Moze. The
huddle together, have a 1lit

What kind o' rasslf

You name it.

Cotch as kin.

Shoes or barefo

(growing E
big smi
Makes no nevermind

MOZ
Barefoot.

(to Moze)
You're gonna get kij
t'give somethin' 'wg

MOZ
Ain't got no choice

Moze takes off his shoes and
a plug of chewing tobaceco 1

working on 1t. Moze begina
Asa and Clovis are laughing,

the ground with his dirty bﬁt:

fe neeting.

You win you

and the

At one another again.
Then:

They

Leroy 1s pawing
» The 0l1ld Man puts
mouth and starts

(CONTINUED)

123.
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259  CONTINUED: (3)
MOZE

Let's gol

There 13 a pause, then Moze es a step towards Leroy.
Leroy spreads his legs and g£rpuches low, the knuckles
of one hand dragging the gfoupd. He looks like a big
monkey.

CLOVES
Make him say ¢alf rope, Lercy.

Moze begins clrcling Leroy. [Leroy shifts arcund slowly
80 he can keep facing Moze. Puddenly, Leroy falls to

the ground, supports himself pn one arm and lashes out
with his foot, trying o kicld Moze in the crotech.
AR
That ain't fair, yoyhstop that.
(to the
01ld Man)

Make 'im fight fair.

Moze contimues to cirele Lerdy af lot faster. He moves
smoothly and gracefully. Leyoy plinks his eyes, trying

. to follow Moze from a crouching/position. Then he stands
up and holds his arms cut wide And moves towards Moze.

MO
(maintainigg
his pace
Don't step om that fake, Leroy.

Leroy stops and turns his hddd to one side and looks down
for a mement, just long enoydh for Moze to take a2 half
step forward and give him a/Hard backhanded clout right
acroas the Adams apple. Lepdy's eyes seem about to pop
out of his head. He tziles fq draw a deep breath as he
bends double, gagging and chdking. Moze takes dead aim
with the side of his foot and kicks him as hard as he
can under the chin. Leroy f¥les backwards and hits the
ground like a 200-pound sack pf wet manure. Clovis and
Asa are dumbfounded for the mpment. They laugh so hard
they can hardly stand up. 2 §1d Man 1s laughing, too,
stamping his foot on the por

Clovis and Asa are getting in§p the car. Yelping happily!
Blowing the horn.

Addie is awed, looking at MogZe, mouth open.

260  FAVOR MOZE

Like 2 proud rocater. He lpbogs toward Addie and winks.

;
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261 SHOT - THE RADIATOR CAP 4 SPINNING SLOWLY
PULL BACK to show Addie d Moze in the old truck, puttere
ipg and sputtering along!the highway., It 1s far worse
than Moze's original For1
262 INT. TRUCK = ADDIE AND MOZE
Dressed in theilr old clothes now, stare stralght ahead,
Addle holding tightly to her clgar box. MozZe 1ls perspir=-
ing in the heat of the day and the old truck is starting
to hoil over, l
263 EXT, A STEEP GRAIE - Lcud SHOT
The truck is almoat at tne top of the grade righting hard
to make the laat few feet, Then it chugs to a stop, the
steam coming out of the radiator.
Moze and Addie get out of the car, stare at it.
sz; 1s about to kick the bulging tire, then changes his
min }
264 NEW SHOT - THE HIIL
Addle behind the wheel of] the truck, Moze ls pushing the
truck up the last few fejt.
265 CLOSE SHOT - AIDIE
In the truck. Steering. | A little nervous.
248 o 1
266 SHOT - MOZR
Pashing hard, sweating.
267 NEW SEOT - THE TRUCK 1
reaching the top of the hill., Addie looking down 2t a
precariously, steep grade. ahead of her,
MOZE
(calling)
Now put your foot on the brake,
i
,268 INT. TRUCK -« ADDIE

putting her foot on the cliutch. The truck contipulng over
the top of the hill and sitarting to roll down the grade.

\

\ e e
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: 126.
SEOT ~ MOZE ;
MOZE
The brake, the trakel

SHOT - ADDIE !
ADDIE

It don't work! !

d
LONG SHOT - THE TRUCK

Rolling down the hill with Moze standing at the top of the

hill.
M tS VOICE
The brake, God it. The
breke.
INT, TRUCK

Addiets little head looking over the dashboard, her foot
fighting to stop the tru¢k, her arms fighting to keep the
truck on the road,

LONG SHCT - THE TRUCK

Continuing down the h:L:Ll. MoZze standing at the top of the
hill, helplessly.

poppicya R

CLOSER ON THE TRUCK

as it rolls om, It goesifor a long time and finally, Jjust
before it atops, it passds a 3ign readipg:

T0U ARE ENTERING  STATE OP MISSCURI

LONG SHOT
The truck stopped. MozZe noving down the hill,

EXT, ROAD OUTSKIRTS OF ST. JOSEFE, MO. - DAY
The Dedge truck making slc}w time towards a sign that reads:
"ST. JOSEPH - 5 MILES"
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278

INT. TRUCK (MOVING)

They sit quietly. Finally, Addie looks at the sign. Then
she looks at Moze and then forward.

=ADDIE
What'!ll we do ncw° Drop some
wallets? %

MOZE
How much money we got?

‘ADD IE

One thousand one hundred fifty-
two and same change., Party-two
centa, ah think.

i
They continue to drive ax. MOVE IN CLOSE on Moze, working
"samething” out, He puta a plece of gum in his mouth.
Chews hard. i .

MOZE
Wallet, huh? :
(beat)i
Rope. Gotta doi bettar than wallets.

INT. HOTEL - AEDIEAMOZE} DAY
A flea bag. The radio on., Moze 1s finishing dressing
in his beat suit, Addia is putting on her sweetest dress.

ADDIE
What 1f that ol' man don't beliave
ya? :

MOZE

Ha'll belleve :ime, alright. He's
in the market for makin' a killin',
Jug' like we are. : -

A ¢

ADDIE
Maybe he don't:even have a silver
mine.
- MOZE -

Ah checked himiout therough and

hets Just what' people say he 1ia.
Rich and greedy. Where's tha N
money? ‘

Addle goes to the mattreas. Takes the box from under it.
Takesa out the money. He turna, looks at her. An exami-
nation.

MOZE
Pull up your sdcks.

‘ (CONTTNUED )
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278 CONTINUED: i
}

Moze counts the mecney ahd puts it in an envelope. Puts
the envelope on the dresser as he checks his halr.

1
! KDDIE
(adjusting her
gocks)
We get a silver mine; we could
get a house 'n ever'thing,
zouldn't we?

! MOZE

(happy, certain)
Ever! thing' :Jus' ever'thing
in the world? Ever'body has
their big opportunity ta this
cne's Just 'rvound the cornmer.

(he iaings)
"Just arcund the cormner,
There’'s a rainbaw in the sky..."

Moze looks at himself on"e more, then he turns to her.
l MOZE | ] | -
(ccutinuin ) . C e ey
. ) Alright now. . You got 1t all . : T
straight? Cdrner of East T L ey
Waring and Burlingtom, Jusat ) S
show up with 'tears in your E

eyes, that's:all.’

| mDIE
Dont!t forget . the money,

? MOZE
(he {a1d)

fCourse 1 wcn't forget the
. money.

He picks up the enéelogé, puts it in his pocket. ZLooks
at his wat.h, then he goes to the door.

| wozm
: (ccutinuing) |
' bee ya in thirty aminutes. S
\ (op s door) S R

ADIE T

\ Moze? Ceould e get a piano, tco?
| "} moze T e
A piano? We'll have a whole T
- factory. b e E T
B T (CONTINUED) :

k_ R A3 . T
T P

i
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278

279

280

281
282

283

- 284

CONTINUED:  (2)

She smiles. Moze exits. Addie looks at herzelf 1in the
mirror.

DIE
(sings
Just around t zomer
There's a rain in the sky..."

INT. HOTEL HALLWAY - DAY
Moze Jauntilly to the staifPs and down.

INT. FLEA BAG HOTEL LOBEY|- DAY

Moze moving through remem?ers scmething, takes the
gold cap from his pockat, islides it on his tooth.

I

EXT. FLEA BAG HOTEL - DA

Moze moves out, about to furn down street. Stopas. Looks.

HIS POV - DEPUTY HARDIN, EEAU AND ANOTHER DEPUTY <
They are leanlng against 4 car, staring at Moze.

WIDER ANGLE

h UTY HARDIN
Guessa ya Jjus' difln't make a2 good
'nuf swap.

Beat.

‘ MOZE
You cain't arreat me. I'm in
" Migsouri now.

S : DEPUTY HARDIN

Mebbe ah zaln't arrest you in
. Missouri, but ahjsure can make
- aure you ain't gpnna feel real
-- good while yer here.

No cne moves for a"mcment, then Hardln takes a step
toward Moze who suddenly thrns and starts to run.
The deputies take after hip.

SHOT - STREET - DAY
The chase.
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285  SERIES OF SHOTS
A chase through St. Joseph, the streets and alleyways.

286 INT. HOTEL LOBBY - DAY
Addie all dressed up, moYing through the lobby.

287  EXT. FLEA BAG HOTEL - DA
Addle exlits, moves down

288 SHOT - THE CHASE CONTINUING

289 ANGLE UP [EAD END ALIEY
Moze ¢ornered., The depyties move in on him,

290 CLGSE SHOT = MOZE

looking at the oncoming sen, A hand chops him suddenly
cn the neck and a knee' cpmes inta hisg stomach., It is the
beginning of an aobviously brutal beating. The bottles of
whisky break and Moza 1sidown,

291 EXT, STREET - DAY

Addie looks down toward 4 bullding, An elderly Southern
GENTIEMAN, very well dressed,’ is standing in front of an
office building. Addie lpoks for Moze, GShe passes the
0ld Man, who looks at his watch,

292 SHOT - MCZE
Beaten and bloody, folded pain in the back of the alley,
He tries to bring himself {to his feet, but falls. He

tries again, manages to stpnd, looks at the busted whisky,
starts to move up the alley. :

293 EXT. STREET CORNER - DAY
Addie standing in the shadbw. She looks toward the Old

Gentleman on the staps. 11y, he looks at his watch,
puts it away and leaves, .

)

294 CLOSE ON AIDIE
Frightened, trying to figyre what to do.
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295

296

297

EXT. BACX STREET - DAY

Moze, lesning against a dpll. He walts a moment, then
limps towards the end of {a building.

SHOT - ADDIE - WALITING

VOZE'S VOICE
S8888. .44+

Addie looks around.

MOZEt'S VOICE
(continuing)
..O‘ Addie a a0

She turns. ANGLE PAST her showlng Moze. He i3 half
on his side and half on his mees, doubled over in
pain. Addie movas gquickly to him,

ADDIE
Mozal

CLOSE SHOT - ADDIE AND MOZE

ADDIE
Mogsa .. »

He falls back so thaf he 18 locking up at her, his eyes
puffed up and half open. Addle loocks close to tears.

ADDIE
(contdnuing)
Moze, Moze, 1
0ZE

(unintfelligible)
Ah swal... ah swallcowed
mah gold tcoth

AUDIE
Aw, Moze.

MOZE
They took it all.

IE
Aw, Moze, yer all™Beat up.

She wipes the blood frem his blcody lip with her dress.
He stares at her, l

vozz |
Ain't nothin' left,

(CONTINUED) |
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297 CONTINUED:

: ADIE
Dont't worky none. Ah been
keepint tem~dollars for
emergencles.;

' MOZE

Ten dollars. What the hell
we do with ten dollars?

ADDIE
We could buy some Bibles, do
a little widow businesa. Must
be lotg of goed towns tround
here, then we could do scme
twentids, drop some wallets,
fore ya\know it, we'll be
real go agein. Ah!'ll bet
no time zould have a whole
‘nother cay 'n ever'thing.

Sllence. ¥oze simply; starea at her. Then her enthusiasm
fades.

;. ADDIE
' (pontinuing) .
‘ You're gcoana take me now, ' -
aran't ya? -

He nods.

[3

ADIE
{eontinuing)

|
OZE
Den't start o . I1t's where
we set out for, ain't it?
. 'l

) . . '_ !f‘ . . | . -~
298 EXT. AN EMPTY FIEID - DAY - DODGE TRUCK

Aw, Mozs.

comes to a slow stop. Add¥e and Moze sit staring‘at a
house across the read. JThHey display almoat no emoticn.

ADDIE
the house)
"Looks real fine

(re:
- Looks nice.

Long pause, A MAN moves
tha steps.



L
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133.
CONTINUED :

4 Ptk d e LA e

MOZE
(continuing
Mugt be your Uncle

MOZE
Yep. Real nice.

Pause.

ADDIE
Maybe 1f Frank I}. Rogsevelt
comes through teown,
take me down tha 3
See 'im.

Maybe you write Frank,
he'll have a2 plape to write
ya back now.

Yeah. He might at that.

M

(sharp)

'Course he will.
question but he will.

't no

Pause,

( &)
Liaten, all this alkin's
Jua! wastin' ti;n .

He gets out of the truck. |Starts to get her things out.

Az he dces, Addie leaves envelope on the seat,

making sure he doesn't seed Addle gets out of the
truck, ;

‘ADD
Where ya genna go?

MOZE

gome planas. New idgas comin!
in evert'gday.

(CONTINUED )
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298

CONTINUED: (2) y,
8 now. The radlo, the cigar
£ roller akates arocund her

en starts away. Stops.

She has her things in her a
box, her sultzase, A pair
neck., She looks at him.
Turns.

ADDIE
Yiknow... if I ew for sure

you wasn't my pa

‘MO
It's for sure. I alntt yer pa.

ADD
Although sometimes 1 used to
figure Mr. Connors poulda been
oy Pa. Just the way he
touched my shoulder., Get me
thinga from the candy counter

tor free. 'N Mr{ Pritchard,
He smliled at me/cnce, real

nize.

(beat
'Cept they d
or ncothin'.

1t have my chin

Cloges the doeor.

IE
the decor

Moze gets into the truck.

Ain't ya ccmini
with me? :

MOZE

(starts the

There 1t i3, jus' ¢
road. How much c¢leger am I

Jua' tell 'em g fa
brung ya and ya had
on the way with the
finances. Go o now.

She nods. Then she loockg at t

Y L



299

300

301

CLOSE SHOT - HOUSE

9/1/72 { 135.

}

Addle approaches. She lodks up the steps at the door.
Suddenly we HEAR the truck start up and she turns.

WIDER ANGLE

to show Moze in the truck as it chugs off up the road,
dlsappearing into the dust.

MOVE IN on Addie. She watches the dust gettle. When
1t does, the road 13 empty. Then she turns and looks
at the door and finally atarts up the steps.

3

1
ANGLE CN DOCR

Addie stands in front of it. She hesltates, then knosks.
She waits. Pinally the doo® opens. A WOMAN in her mid-
thirties is there. AUNT EBILLIE. She is gentle and kind
and straight out of a Campiell Soup ad. She looks at

Addie.

Yen? A =

Addle looks past her into the house. It 1s perfect.
Callco curtains, hooked rugjand even a piano.

AUNT BILLIE
(continufing)
Yea?
Addie locks up at her aunt'p smiling face.

1=
Ah'm Addle.

(CONTINUED)
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136.
CONTINUED:

(she embrgces her)
Ah been worrlied sigk over ya.

and loo in
her eyes
Addie., Come inside, child,
They move inslde and closq the door,

EXT, RCAD - JUST OUT OF - DAY

Dodge truck chugging slow along,

INT. TRUCK - MOZE

Sad. He continues driving for a few moments. Ee sees the
envelope tucked into the sgengexr seat, He pulls over to
the side of the road and /atops the car. He takes the
eanvelope. We can see it/reads "To Moze." He opens the
envelope, Inside 13 ¢ picture of Addle on the paper
moon. Written on 1t iz "To Moze. Love from Addie.™

INT., AUNT BIILIE!'S EOUSE
Addie is sltting on the edge of a chair,
AUNT BILLIE

I've been writin' letters, your
Uncle Daniel§s been tryin'! to

call those ople down there find
out where yo4 been, Why, you're
the splttin'jimage of your mama,

Just pretty $s a picture, Oh, I
I go on talkint
like this, what you need’s some
ice cold lempnade. You Jjuat sit
there and It be back in a minute.
(shg moves into
the kitchen)
Everybodyt!s koint! to be 3o happy
tigee you,

Addie 3its alone in khe room, unsmiling, locking arcund
at all of ita warmth{and cozlness,

AUNT BILLIE'S VOICE (o0.s3.)

Welre gonna get those clothes

off ya and zFuﬂll have a nice

fresh bath
(MCEE )

(CONTINUED)
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CONTINUED:

137,

AUNT BILLIE'S VOICE (o.s. cont'd)
- and you're gonrja sleep 1in your
own little bed ajong with your

cousin Edna.

Wny
gave up on you, q

s I Jus! near
hild.

Addie stands up, looks tpwards the kitchen.

A

BILLIE'S VOICE

(continting)

You must be staryint

I gonna cut you
ple, .

With 21l her gear, Addie
it.

Aj

(contin

to death.
big plece o

move 3 toward the door.

INT BILLIE!S VOICE
1ing)

We ot those telpgrams then we

naver heard from
Addie walks out of the h
A
(contin
We!re not goint
all that now.

you've been and

EXT. AUNT BILLIE!'S HOUSE

you again.
buse and closes the door.
JNT BILLIE'S VOICE

1ing)
to talk tbout

Tonight we'!ll all
3it down and tazlk

thout where

how you got here,

- LONG SHOT

She opens

Addie moves down the steps, out to the road, then starts

rumming up the road.

(calling)

Moze, Moze,

She keeps golng.

Her skates fall to the road, but she

leaves them behind as she runs on, trying to hold onto her

other thinga,

ADDIE

(shriek
MOGCQOZE,

ing)

She continues to run, away from the house.



306

307

308 .

3e9

310

311

INT. DODGE PICK=-UP

MozZe finishing a clgaret
The radio is playing "
we begin to HEAR Addie's

y Side Up."
oice from far off.

138,

s looking off at the road ahead.
After a few moments,

IE'S VOICE

(barely

Moze... MDZE...

Moze doesn'!t react, He

1t out onto tha road,

udible)

lshes the cigarette and flips
1s about to start the truck.

IE'S VOICE

(2 bit qloser)

MoOOZE ..

MoZe coeks his head and qocks up into the rear-view mirror.

HIS POV - THROUGH MIRRCR

Far in the diastance is a
rad.

Fmall dot running up the dusty

ATDIE'S VOICE

MooooozZe.,

SHOT - MOZE

Looking through the mirror

(st1ll ffr off)

+« Suddenly he turns and opens

the door and gets out of the truck.

EXT, THE ROAD

as Moze turms and looks ai the little flgure rumming

frantically toward him.

grins brokemly.

CAMERA PULLS EBACK as Moze [starts to move toward Addie,

We can still hear the MUS

LONG SHOT
Addle rumming towards Moze

They come together Iln the
embrace,

FAVOR ADDIE
looking off,

- et evbrdppbbee s 1 e PR

from the radio.

calling his pame as she does.
ddle of this empty place and
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139.
HER POV
The truck, iLts brakes having {failed, is rolling slowly
down the road awey from them.
BACKX TO ADDIE AMND MOZE
They watch it a moment, then p cking up Addie's things,
start to run.
LONG SHOT
The Dodge truck rolling freely down the road as Addie and
Moze chase after it, As the \END TITLES begin, they catch
up, &2t in, and continue on eir way.

FADE CQUT.




